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The material of the following paper falls conveniently under 
two headings, but the arguments respecting cach are intimately 
connected, and cannot fairly be appreciated apart Tt may be 
well, therefore, at the outset, to summarise briefly the conclusions 
at which J have arrived, 


v6 The Erinyes at Delphi and elsewhere are primarily local 
ancestral ghosts, The conception of homer, and in part of 
the tragedians , of the Erinyes as abstract, detached ministers 
of divine vengeance 1s comparatively late, and belongs rather 


to literature than to popular faith, 


2, The ghosts of important persons are conceived of as locally 
influential after death, and, being potent for good or evil, 
present a sort of neutral fond, In this neutral aspect they 
are Kiipec, Motoo, Toya 


x This neutral fond of Kijoec, Motom, Toyan, etc., is prob— 
ably from the first conceived of in its dual aspect, The 
ghosts are pleased or angry, white or black, Eumenides or 
Erinyes — probably from the first the malignant aspect is 


somewhat uppermost, 


he (Among a people who bury their dead, ghosts are necessarily 
conceived of as demons of the earth, dwelling below the carth 
with only occasional emergence, and especially potent in all 
matters concerning the fertility and sterility of the earth, 
‘hence the ritual for the dead and for chthonic divinities is 
practically identical, 


5 With the first dawn of anthropomorphism appears the no— 
tion that the earth is the mother, and the carth genit tend 
to be conceived of as her daughters, This notion is helped 
out by the fact that in primitive communitics, agriculture, 


2 


and thence the ritual attendant on it, is largely in the hands 
of women, ‘hence the Sex of the Erinyes — a monstrous 
anomaly when they are regarded as avengers of blood — is 
naturally determined, 


The form in which these earth genit, these local hosts y were 
primarily conceived as embodicd was, among the primitive 
inhabitants of Ttaly and Greece, that of snakes; the woman— 


huntress, winged or wingless, of the tragedians was a later, 


X 


complex development, 


7, The female snake—Evinys is intimately connected with the 
Delphic legend of the Python, and survives elsewhere in the 
worship of female divinities, ¢, oy (Athene and Demeter; it 
is part of a wide-spread snake—cultus, whose last emergence 


1s seen in the heretical sect of the Ophites, 


8, The primitive haunt and sanctuary of the Erinyes was the 
omphalos, 


9. The omphalos was primarily a grave surmounted by a fetich 
stone, the centre of a cultus of hosts and carth genit, whose 
worship, in later, anthropomorphic days ' developed into that 
of Gaia, Kronos and other kindred divinities, 


10. By homer’ s time this old cult of ghost and fetich, of Gaia— 
Rronos, had been overlaid by the incoming, dominant cult of 
Keus and Apollo: The result was manifold; the real mean— 
ing of the ghostErinyes was eclipsed, though never wholly 


‘In the matter of the stratification of cults, and es ecially of the racial 
affinity of Zeus, Apollo and Artemis, J owe much male light to the 
vICws, ublished and unpublished, of Prof. Ridgeway, Ais position, sketched 
out in the article What people produced the objects called Maycencan?’ eaae 
3, 16. 26), has been further developed in his professorial lectures at Cambridge, 
which J have had the privilege of attending, and will, it is hoped, shortly be 
stated in full in his forthcoming work on prehistoric Greece, 
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lost, the malignant side over—emphasised, the conception de— 
localised, and with this delocalisation the snake form and 
connection with the orave—omphalos almost wholly obscured, 


dn the a hoephorot of Aeschylus, dealing as it does with the 
ritual of the grave, there is necessarily a literary resurgence 
of primitive conceptions, In the Eumentdes the conflict of 
new and old is embodied, and so skilful is the illusion, that 
it was posst ble ina play acted at (Athens to represent the 
Erinyes as immigrant strangers of hidcous and unknown 
form, unrecognised by the local Delphic priestess, By a 
still more remarkable inversion of fact, it was possi ble 
to convince an (Athenian audience that these Erinyes of 
the literary imagination were transformed into the local 
Semnae, these local Semnae being, in fact, the very order 
of beings from whom the literary Erinyes themselves sprang, 


1 The Evinyes, 


Incertus Geniumne loci famulumne parentis 


Esse putet, a Verg, (den, uM 95. 


Jt will be obvious to anyone conversant with the subject 
that in two of the steps of my arqument J lay no claim to 
originality, an his remarkable Dissertations on the Eumentdes 
(24 edition, Enolish, 1853, 155) CO Miller states distinctly 
that the Erinyes ‘were neither more nor less than a particular 
form of the great goddesses who rule the earth and the lower 
world and send up the blessings of the year, namely Demeter and 
Cora, This doctrine, with some modification and amplification, 
1s substantially that of my Clause 5 

J owe a still more important and fundamental debt to Dr. 
Erwin Rohde. The main theory of his book, Psyche, J belicve to 
be mistaken; it is none the less full of priceless incidental sugges— 
tion, ‘he says of the Erinyes (Psyche, p. 242) ‘ur phi losophisch— 
dichterisch Reflexion hat sic zu Aelfern alles Rechtes in ‘himmel 
und auf Erden umagebildet, Jm Cultus und begrenzten Glauben 
der cinzelnen Stadt bleiben sic Beistinde der Seclen Ermorde— 
ter, Und sieht man genau hin, rye schimmert noch durch dic 
getriibte Uberlieferung cine Spur davon durch, dass dic Erinys 
cines Ermordeten nichts anderes war als seine cigene ztirnende, 
sich selbst ihre Rache holende Secle, die erst in spaterer Um— 
bildung zu einem den Korn der Scele vertretenden ‘hallengeist 
geworden ist,” This view Dr, Rohde himself confirms and ampli— 
fies in his ‘Baralipomena’ (Rhein, Mus, 1895, p. 22), Dicterich 
(Mekuia, p. 55) confirms it, and Otto Crusius (Roscher, dex, 
2, 1163) in his article “Reren’ says ‘Die Kifpec Epiwec sind 
die ztirnenden Seclen, In fact, no serious mythologist? now 


*J cannot include in this category the author of the article ‘Evinys in 
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controverts this position, 

This fundamental truth, that the Erinyes are angry souls, 
would doubtless have been recognised long ago but for a certain 
topsy—turvydom of method which has, until quite recent “years, 
infected all mythological research, “In the homeric poems we find 
oursclaes at the starting—point of all that has given Greece her 
place in the world, of Greok history, of Greck art, of Greek 
philosophy, theology and myth, The statement, truc of the one 
item omitted — literature, is profoundly false of all the rest; the 
spade has revealed to us strata underlying the civilization out 
of which the homeric poems sprang, For theology and myth, our 
only concern here, ‘homer represents a complex adjustment and 
achievement, an almost mechanical accomplishment, with scarcely 
a hint of ortoines, But in England, where scholarship is mainly 
literary, the doctrine that homer is the beginning of the Greek 
world is likely to dic hard. ats death may posst bly be cased and 
hastened by the story of the Erinyes, 

With respect, then, to the first three clauses of my argument, 
J may refer to the articles by Rohde and Crusius; they have 
collected ample and more than ample evidence to prove that the 
functions and ritual of the dead and of the beings variously called 
Potniac, Semnac, Eumenides, Erinyes, Praxidikac, Maniac, ctc., 
were originally and fundamentally identical, One or two points, 
however, in connection with this require to be further clucidated 
or emphasised, 

First, as regards the number of the Erinyes, Jn homer they 
appear usually in the plural —¢. 9 Ca. 14 280, untedc Eowwiec. 
Jf we heep to the idea of ghosts, we must translate the angry 
ghosts of a mother, Each mother had of course originally only 
Roscher's Lexicon, (According to him the attributes and functions of the 
Erinys are to be derived from the ‘in Blitz und Donner sich entladende 
Gewitterwolke,’ They are udhouvon and they carry things away, therefore 


they are ‘das Bild der ungestiim dabeifahrenden dunklen Wetterwolke’ — by 
parity of reasoning they might be black cats, 
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one ghost, but in ‘homers late conception the individual ghosts, 
cach one of which only avenged himself, have been abstracted 
into a sort of body corporate of avengers, all of whom pursued 
cach offender, The final stop of the abstraction is to make of 
the Erinys a sort of personificd conscience, but all this is remote 
from the manner of primitive thought, Tt is interesting to sce 
that the tragedians, who are often far more local and primitive 
than homer, frequently employ the singular and realise that cach 
dead man has his own separate Erinys, 


a) uote. Bououddteloa UOYEod 

rote t Oldimov oxud, 

uthou’ “Eowbe, % peyaovevrc tic ef. — Aesch, 
Sept. v. 25, 


‘here the Erinys is surely in apposition to the Oidinov ome, 
the cldwrov of the dead man, The passage is an instructive 
contaminatio of two radically different conceptions, the ‘homeric 
phantom shadow idea and the powerful local ancestral host. 
The notion of the single Erinys also lurks in the Eumenides 
of Aeschylus. eschylus, of course, has a chorus of Eumenides, 
the Yauuaotds Adyoc, and he doubtless conceived of them as 
indefinitely and fomerically plural, but they are roused from 
their sleep by Clytemnestra, the one real Erinys. 

Another point remains to be emphasised, Tt is casy enough 
even to the modern mind to realise that the Erinys was primarily 
the angry ghost, and a ghost is never so angry as when he has 
been murdered, The counter—face of the picture is less obvious, 
te @ the idea that the ghost of the dead man when content is a 
power that makes for fertility, the chief good to primitive man, 
The farmer of ancient days had to reckon with his dead ancestors, 
and was scrupulous to obey the precept de mortuis nil nist bene, 
Hippocrates (neo évurvioy 2. p. 4) tells us that if anyone saw 


the dead in a dream dressed in white, and giving something, it 
was a good omen, dnd yuo tHv dnodavdvtwv ai toeogal xal 
avénoeic xol onéouata yivovta Ft is this, the good, white 
side of the ghosts that was suppressed in the homeric Erinys, 
but which reemerged at once when they, the Erinyes of eschylus ; 
were allowed to become their veal selves, i, «, the Semnae, potent 
alike for fertility and sterility, Jo the priestess in the Eumenides 
they appear ucdouven 8 Ec tO nov BSeAUxTeOTOL, but (Athene 
knows better; she knows that they are practically Moirae, with 


control over all }uman weal and Woe, 


TOVTA YHO KUTA TH XAT aVDOWMOUC 
Y L /4 
éhayov diénewv. — Aesch, um, azo. 


Primitive daemons, it may be observed in passing, are apt 
to be gods of all work, later they differentiate off into black 
and white, friendly and hostile, and finally develop a complete 
departmentalism. 

One salient instance of the primitive dual character of the 
Erinyes is of special value because it is connected with a definite 
ritual practice, Tust seven furlongs out of Megalopolis on 
the /Messene oa: there was a sanctuary, Gausanias (8. 34) 3 
said, of certain goddesses (Sedv icedv), Gausanias himself is 
asdeiactiet vine ap and et Meg cre Gnd Macalh both 
the goddesses themselves and the district round the sanctuary by 
the name of Maniac (Madnesses) — —he suggests however that the 
name may be a title the Eumenides’ ; (Soxety 5¢ pot Vedsv tHv 
Evuevisey gotly éntxAnotc) — ‘and they say that here Orestes 
went mad after the murder of his mother, ‘he then describes a 
aa called the monument of Daktylos or Finger, Jo this 

J shall return later under the heading Cmphalos. ‘fore too, 
Gausanias says, there is a sanctuary to the Eumenides — they say 
that when these goddesses were going to drive Orestes out of his 
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senses they appeared to him black, but when he had bitten off his 
finger they appeared again to him as white, and he became sane 
at the sight, and thus tolic uev éviyiceyv dmotpétwy tO UAE 
auty, talc 6 E0uce tolic Acuxellc,” We have no convenient 
word to render the difference between éviytoey and é)uce but 
the distinction is important; evaytCa ts said of the ritual of 
dead heroes, and of chthonic divinities, the sacrifice is offered 
on or poured into the ground, it goes down — Ow strictly is 
confined to the ritual of the Olympian gods, the sacrifice is burnt, 
it goes up. here the old ghosts have divided off into Maniac (i. ¢, 
obviously Erinyes—Iurics] and Sumenides, and the Eumenides side 
has got Olympianised, This is made the clearer by the last and 
most remarkable statement of Bausanias, ‘long with these ( ie, 
totic heuxoiic] it is customary to sacrifice ( “Svetv) to the ett, 
10 practically the white side of the ate the Eumenides are 
the same as the Charites, the givers of all increase, Jo examine 
in detail the cult of the Charites would take us too far; it may 
at first be something of a shock to find that the Charites are 
practically only the white beneficent side of the Erinyes, but this 
passes when we remember that at Orchomenos, the most ancient 
seat of their worship F where their images were mere crude stones, 
they were worshipped at night, and like all chthonic divinities 
with the offering of the honey cake, They were also a sort of 
Moirac; the lucky throw at dice was called Xéprtec, 

The connection of the Moirac with the ghost Erinyes we 
have already noted, here again cultus came in to strengthen the 
argument by analogy of ritual between the Moirac, Semnae and 
Eumenides, Bausanias mentions at Titane (2. 11 +), ‘a grove of 
evergreen oaks and a temple of the goddesses whom the (Athenians 
call venerable (Semnac) and the Sicyonians name Sumenides 
(Aindla), On one day every ycar they celebrate a festival in their 
honour at which they sacrifice a sheep with young, and pour 
Wbations of honey mixed with water and use flowers instead of 
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wreaths, The sheep with young clearly points to the goddesses 
of fertility and the absence of wreaths ts curiously paralleled 
in the cult of the Charites at Garos. Apollodorus p. 3, 15, 2, 
after telling the story of Minos and Androgeos, says OVEV ETL 
xa SECO yuplc AVADY xal oTe~dvuy ev IIdoew Yuovot toilc 
XGOLOL, (At Titane Pausanias gocs on to tell us they perform 
the like ceremonies (oda Sedat) at the altar of the Fates — 
it stands in the grove under the open sky, In this important 
passage we have the Semnac identified with the Eumenides and 
their ritual with that of the Moirac, This identity of ritual is 
paralleled by identity of function, When Prometheus is asked 
who guides the rudder of Fate he answers (Gesch, Prom. 515). 


Moipa teiuoepor uviyovéc t “Eotwec, 


Nay more in the Eumenides they are the rahkaryeveic Motu 
(Sum, 132), Tust in the same way the Kijpec, the souls, are 
fates, and as such essentially SiyIdSi01 as in hes, Theoo. 213. 


xal Motoac xal Kijpac eyetveto vnAcornotvouc, 

KAwto te Adyeoty te xal “Atoonov, alte Beo- 
TOLOL 

YELVOUEVOLOL OLOoVoLY Eyely ayavdv Te KOXKOV 
TE" 


though with ‘hesiod, never too optimistic in his view, the 


Kfjoec incline to the black side (wv. 211}, 


Nvé 0° étexe otvyepdv te Modpov xol Kijou 
UeAcLvorv, 


The idea of a ghost, a double, a fate shadowing aman in his 
life and powerful to affect his descendants after death is common to 
many primitive peoples. at depends on the temper of the people 
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whether the ghost ts regarded as benevolent or malignant, white or 
black, The West African tri bes according to Miss Kingsley have 
their Sumenides, “In almost all West African districts’ (West 
african Studies, p. 132) ‘is a class of spirits called “the well— 
disposed ones’ and this class is clearly differentiated from “them” 
the generic term for non—human spirits, J hese well—disposed 
ones are ancestors, and they do what they can to benefit their 
particular village or family Fetish, who is nota }uman spirit 
nor an ancestor, But the things given to ancestors are oifts not in 
the proper sense of the word sacrifices, for the well—disposed ones 
are not gods oven of the rank of a Sasabonsum or an Omburiri’ 
— here we seem to catch a god arrested in the process of making, 
The Erinyes of the West African are not angry ancestors, but 
the ghosts of enemies who are regarded as malevolent — ‘Jo insult 
or neglect the ‘well—disposed ones, is rude and disreputable, but 
it will not bring on ¢, 9 an outbreak of smallpox. African 
missionarics have found that the nearest equivalent to the word 
God in our Scriptures ts the word Malungu’ the general native 
term for spirit The spirit of the deceased man is called his 
Mulungu and all the offerings of the living are presented to such 
spirits of the dead, “St is here that we find the orcat centre of 
the native religion, The spirits of the dead are the gods of the 
living,’ (Duff MacDonald, africana, 1882, vol. 1 p. 59). (ds 
regards the black and white Maniac Mr, Frazer says in his 
commentary (citing Callaway), The Kulus belicve that there are 
black spirits (Ttongos) and white spirits; the black spirits cause 
discase and suffering, but the white spirits are beneficent, The 
VYakuts think that bad men after death become dark ghosts, but 


good men become bright oncs,, (Gaus. 8. Zh, 2, Com.) 

J have long thought that in the white beneficent aspect of 
the Sumenides lies the explanation of the much disputed ‘white 
maidens, When the Gauls were approaching Delphi the oracle 
vouchsafed to the anxious inhabitants ran as follows: ‘2 and the 
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white maidens will care for these things, 


euol ucdroet tata xol Acuxdlic xdpac, 


Tt is generally held that the white maidens are (drtemis and 
Athene, but this view only rests on the epiuen of Diodorus 
(22. Bi 5} Surely it is far more probable that i in a moment of 
salienic peril there should bea resurgence of the ancient deities of 
the place, deities half—-forgotten perhaps by the educated supreme 
always in the hearts of the vulgar, (at Delphi there was no need 
and anyhow it was safer not to name the dvovuuor Veal. 

Badness and blackness are synonymous, Jo—day we talk of 
a black story, and the black man of the chimney still survives, 
Callimachos in his charming fashion tells us how Olympian moth— 
crs, when one of the baby goddesses was naughty, would call for 
a Cyclops to come, and ‘hermes blacked himself with coal and 
played the hobgoblin. 


0 b€ SMUATOS EX ULYATOLO 
coyeta Houeinc onodlf, xeyowevoc alDfi, 
awtixe thy xoveny YooUvccetal’ — Callim, Dian, 
68, 


There isa splendid instance of the hero—begey gone black in 
Causanias 6 bh ‘O “Howe as he appeared in his picture was 
ypoayv te delvésc UEAac xal TO Eldoc 5 &mav éc tH UGALOTOH 
poBeedc, AUxou SE duTloyeto Sépua EodFita This goes along 
with the growing fecling that dead heroes were apt to be hostile 
and their graves must be passed with precautions of silence lest 
they should be annoyed and show it Aesych, sub voc, xpetttovac 
en TOUS Howes ovTW AEYOUOLY, SOKOVOL OE KXOKWTLXOL TIVEC 
clva, O1& TOUTO Xa OL TACLOVTEC TA Noa oryny Eyovol UN Tl 
BroBdcu. xol ot Jeol dé AicytAoc Aitvotla(t}c, 


(at this point a word is necessary as to the etymology of 
the word Erinyes; after what has been said it can scarcely be 
doubted that the account in Gausanias is correct, In discussing 
the J helpusa cult of Demeter Erinys—Lusia (3. 26, +) —to which 
J shall return later — he says Ent todtw xal emmxhhoeic tH 
Ded yeyovact, tov unvivatoc Uev Evexa “Hoivuc, Ott TO Duudd 
xefjodau xarotow gowwew ot Apxddec, The contrast between 
the Erinys and Lusia of the Thelpusian cult is precisely the same 
as that between the Black and White Maniac of Megalopolis, 
Whatever be the precise etymology of Erinyes we are evidently 
in that primitive stage of things when the names of spirits and 
dacmons are not names proper but attri butive epithets. We are 
very near the West African to whom the spirits are them, and 
Them’ may be Kindly Sea angry (Erinyes), venerable 
(Semnac}, grace—oiving | (Charites), awful (Potniac), mad ones 
(Maniac), vengeful (Praxidikac), We have not yet reached the 
point where personality ts clearly outlined, Our imagination 1s so 
possessed by figures like the Olympian gods, sharply defined, real, 
actual, personal, that it is only by considerable mental effort that 
we realise the fact — all important for the study of mythology — 
that there are no gods at all, no objective facts; that what we are 
investigating are only conceptions of the }uman mind constantly 
shifting with cyery juman mind that conceives them. (drt which 
makes the image, literature crystallising attributes and functions i 
arrest and fix this shifting kaleidoscope. Until the coming of art 
and literature, and to some extent after, ré&vte pel, There is no 
greater bar to the understanding of mythology than our modern 
habit of clear analytic thought; the first necessity is that by an 
imaginative effort we should think back the TOAAG we have so 
sharply divided into the haze of the primitive ev, 

Jf the first step in the making of a god is the attribution 
of }uman quality, the attri bution of sex will not tarry long, 
Mother—Earth i isa conception too wide-spread to need comment, 
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Jather—Land isa late and monstrous patriarchalism. The Cretans, 
often truc to primitive tradition, still said untoic, when the 
rest of Ureece said natotc (7 dé natpic xal untelc wc Kefitec 
xorotion Plut an seni sit ger. resp. 1z.), Tt is to M& Te that 
the Danaides appeal in their supreme peril, This point need not 
be laboured, but it is worth noting that the sex of the earth and 
of divinities connected with the earth, like the Eumenides, must 
have been confirmed by, if it did not originate in, the connection 
between women and agriculture in primitive days, My, Bayne 
in his history of the New World (vol. 2. p. 2 and 8), observes 
that formerly women were the only industrial class; men were 
engaged in hunting, fshing, fighting, “Aoriculture,” he says, 
“was originally based on the servitude of women, Crimitive 
man refuses to interfere in agriculture; he thinks it magically 
dependent for success on woman and connected with chi ld—bearino, 
‘When the women plant maize, said the Indian to Gumilla, ‘the 
stalk produces two or three cars, Why? Because women know 
how to produce children, They only know how to plant the corn 
so as to ensure its germinating, Then let them plant it they 
know more than we know.” J hus it is casy to sce how the 
Eumenides—Erinyes, spirits of fertility or sterility, came to be 
regarded as daughters of mother earth, whereas it is hard to 
conceive of any state of society rye matriarchalised as to make its 
avengers of blood of the female SCX, Aeschylus, who is anxious 
not to allow the fertility aspect of the Eumenides to appear 
prematurely, makes them, when formally questioned by Athene, 
say they are daughters of Night, 
Nueic yuo eouev Nuxtoc alaviic téExva (Sum. 
+16), 


but hesiod (Theoo. 184) long before made them daughters of 
Earth, Sophocles compromises; with him they are Dic te Koll 


Sxétov xdea (ed. Col. 40.) 


J have noted already the dualism of black and white, curse 
and blessing; it is curious to see how this other anthropomor— 
phic dualism of mother and daughter fits in with it. When it 
comes to dividing up functions between mother and daughter, 
the daughter gets the stern side, the maiden is naturally a little 
farouche, This Aeschylus turns to admirable polemical account 
in his xaténtuotot xdpau. 

(At this point the full significance of ©. O. Miller's state 
ment becomes apparent, 4G: that the Erinyes were neither more 
nor less than a particular form of the great goddesses who rule 
the earth and the lower world, 7, ¢. Demeter and Kore. This 
statement inverted would be, to my mind, a just presentment 
of the order of development, Demeter and Kore, mother and 
maid, are perfectly anthropomorhised, idealised forms of those 
vague apparitions, the carth and the spirits of the carth, In 
this connection it must never be forgotten that Demeter herself 
is also Erinys, also Melaina, the earth goddess, as well as the 
carth spirits has the black as well as white aspect, though in 
later days the dark side of the functions went over to Kore, 
J do not dwell on the cult of Demeter Erinys, for its impor— 
tance has been abundantly emphasised by all writers from C. O 
Miller downwards, (nd not only were the Erinyes forms of 
Demeter, but the dead, Plutarch says, were in old days called 
by the (Athenians Demeter’ s people, wal tobe vexpodc ‘Abnvoitor 


Anyntpetoug voyaTov tO rodkcaudy (Plut de fac. in orb lun, 
28, p. 943). 

In order clearly to establish the double black and white aspect 
of the carth spirits, d have passed rather prematurely on to 
their complete anthropomorphic development, and must 90 back 
to the proposition of the fh clause, 1, ¢, that the form in which 
these local genti were at first embodied was that of snakes, 

This snake form brings together the views of C. 0, Miller and 
Rohde; itisa connecting link between ancestral hosts and earth 
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genit, and it is strange that neither of these writers perceived 
what would have been his strongest argument, 

Jo say that in their primary form the Erinyes were thought 
of as embodied in snakes may scom at first sight so startling that 
it may be well to call attention at the outset to the fact that the 
idea is no wise foreign to the tragedians. 

When Clytemnestra hears the snoring of the Furies how does 


she name them! 


"Trvoc MOVOS TE KUELOL GUVWYOTALL 
Aciiic Seaxatvncg e€exhoavay Yevoc, 


Jravail and sleep, chartered conspirators, 


‘have spent the fell rage of the dragoness (w. 126), 


Of course it is posst ble to say that she uses the term dedxccava 
‘poetically’ fora monster, but the fact remains that she calls the 
chorus a dragoness, when she might quite naturally have called 
them hounds, as indeed in the next lines she frankly proceeds 
to do, Tt would really have been more ‘poetical’ to preserve the 
metaphor intact, The passage docs not stand alone, Jo Euripides 


also a Fury is a Sedxouven 


IIuAdbyn SEd0oxKAC THVvdE; Thvde 5° OLY CPdc 
“Atdou Sedmavay, G¢ Ue BovActa xTavely 
dewvaiic ExlSvaug cic yu’ EotoUUevn; (Jph. Tour. 


286 Ff.) 


‘here it may perhaps be urged that the conception is borrowed 
from (eschylus, but the stage Furies of eschylus were certainly 
not Sedxcuvar and also the “AiSou dedxauva confuses the effect 
of the Seivol eytdvel that follow. In the Orestes also (v. 256) 
the Furics are SEAXOVTWOELS KOOL and it is surely putting a 
strain on language to say this means they have snakes in their 
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hands or hair, But the crowning literary illustration on this 
point is Clytemnestra’ s dream in the a hoephoroi. Clytemnestra 
dreams that she gives birth to and suckles a snake, Dr, Verrall 
has pointed out (w. 39-41 and 925-922) that the snake was the 
regular symbol of things subterrancan and especially of the grave, 
and he conjectures that the snake was presented to the minds of 
the audience by the ‘vist ble grave of (dgamemnon, which would 
presumably be marked as a tomb in the usual way, This is most 
true and absolutely essential to the understanding of the play, in 
fact its heynote, but the snake is more than the symbol of the 
dead, it is the vehicle of the Erinys, and the Erinys is Orestes, 
(% 542): 


exdpaxovtwielc O° YO 
ATELVG) VLV, 


not merely ‘deadly as a serpent, but as a ‘serpent Erinys, 
The meaning is obscured to us in two ways; conventionally and 
traditionally we have come to regard the Erinyes as the pursucrs 
of Orestes, whereas here he, as Erinys, pursucs, Moreover the 
rinyes are naturally as we have seen female; here by command 
of the patriarchal Ayollo comes the male Erinys, The Erinys 
was a snake and also as we have abundantly seen a Fate; it 
1s only when the two notions are firmly grasped that the full 
meaning of Orestes’ words appear, Clytemnestra cries for mercy 
in vain (w. 925): 


TATOOS YUE alow Tovde oUpiCeL UdPOV. 


Nay, for my father’s fate hisses thy death, 


The snake form of the Erinys comes out more clearly perhaps 
in art than in literature, Snakes of course, as the conventional 
decoration of either tuyBoc or othAn, abound on vase paintings; 


good examples are the TOUBOC of Batroklos (Brit Mus, Cat B 
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239), ), and the oThAn in the funeral scene on “ kantharos in 
the Bibliotheque Nationale (Milict-Giraudon, 38), Both ohn 
and TOUBOS are painted white, the snake being black; the white 
is probably in a sense prophylactic to warn the passer—by that 
the place was taboo, More instructive for our purpose are the 
instances in which a live snake or snakes issue out of the TOUBOC 
to protect it from desceration or to receive offerings made by 
the survivors, On a white lekythos at (Athens ( Zahrbuch, 1891, 
Jof, +) we have a case in point From a white grave tumulus, a 
Bayoetdnc tdpoc, issue forth two large angry—looking snakes; 
they ave about to pursue a youth who flics away in fright. fe 
has no doubt accidentally or intentionally violated the tomb, and 
they are the avenging Erinyes, Jn a case like this we might share 
the doubt of (dencas, but in the next instance the Erinys’ aspect 
is beyond doubt, 


1! Fig. t — art of Desion From Bourguignon mphora. 


On a Tyrrhenian amphora in the Bourguignon Coll., Oricto, 
Fig, 1 ( Jahrbuch, 1893, 9. 93), we have a curious and very 
interesting representation of the slaying of Polyxena, dying 
absolutely over the very tomb of Achilles is the body of Polyxcna, 
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her blood just shed on the allar—tomb by Aeoptolemos; the tomb is 
duparoedyc, and even has the covering network of fillets, Jo this 
point J shall return later; for the present the important point 
is, that out of the t0uBoc arises a great live snake. Obviously 
the idea is that the ghost of Achilles in snake form rises up, 
an Erinys, asking and receiving the atoning blood But even in 
this vase there is the incipient confusion, or rather blending of 
ideas, for Aeoptolemos flies affrighted — the snake is the offended 
genius loc’ as well as the satisfied hero—host. ‘here is indeed 
mythology in the making, the notion shifts and flickers, Either 
the snake is the actual vehicle of the ghost of the dead man, 
ts the dead man; or he is the guardian, the fami liar spirit of 
the dead man, the famulus as in the account of Scipio s grave 
(P lin, NA, 16. 85): subest specus, in guo manes cyus custodire 
draco traditur; or he is merely the carth dacmon: nullus locus 
sine genio est qui i anguem plerumgue ostenditur (Serv, ad, 
Verg, en, v, 85), The snake is T¥ic noc, native child of 
the earth as opposed to the horse, the enemy and stranger; so 
was the portent explained that appeared to Crocsus (fered 1 
28}, OF these conceptions the genius loct is most familiar to us, 
appearing constantly as it docs in Latin pocts, but the idea of 
the serpent as the vehicle of the hero is thoroughly Greek, and 
belongs to the stratum of oi raratot obscured to us by Homer 
— ol Taraol UdAlota Tédv Be TOV bEdKOVTA TOIc THoewot 

ouvoxctacay (Plut Elcom, 30), When the people saw the 
orcad snake winding round he impaled body of Elcomenes they 
knew that he was a hero. Again, the scholiast on the Plutus of 
(ristophanes (w. 233) says “OLVéSC EV Kal TOtc GAOL Hoewot 
Sedxovtec napetidevto EEapétwc SE 16) AoxAnm. Perhaps, 
most instructive of all is the expression Photius records, the 
‘speckled hero (Photius, tex, S, v.) ews momthoc — Siu TO 
Tous OgElc ToLxihouc OvTac Howac xaAetodaL, 


ds in the case of the ghostErinyes, so here we are not 
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without savage analogies, At Blantyre, in East Central Africa, 
‘a spirit often appears as a serpent, When a man fills a 
serpent thus belonging toa spirit he 90¢s and makes an apology 
to the offended god, saying “please, J did not know it was your 
serpent,” ‘here the serpent 1s perhaps rather the familiar of the 
god, but ifa dead man wants to frighten his wife he is apt to 
present himself in the form of a serpent, Ghost and god are 
not far asunder (Africana, Duff—MacDonald, 1882, Vol. 1 
63), (gain (p. 161), it is noted of the Gallas, an African tribe, 
that they have no idols, but revere sacred objects and animals, 
serpents especially being sacred, One varicty of snake they regard 
as having been the mother of the human family, 

MM. henry Jumod, in his interesting account of the Barongas 
(Les Barongas, p. 396), notes that among this people the snake ts 
regarded as a sort of incarnation of an ancestor, and is somewhat 
dreaded, but never worshipped, (4 native, pursuing a snake that 
had got into the Ritchen of a missionary station, accidentally 
set the building on fire, (all the neighbours exclaimed that the 
fire was due to the snake, and the snake was the chikonembo or 
ghost of a man who was buried close at hand, and who had come 
out of the carth to avenge himself, M., Tumod adds cautiously: 
‘Que les reptiles du bois sacré ct les petits serpents bleus sotent 
envisages comme des incarnations temporaines des chiko nembo 
c est probable, De cette constatation a la supposition gue ces 
animaux sont des messagers ou des incarnations transitoires des 
Dicux il ny a gu un pas, Mais jamais ils n ont pas songe 
a adorer un serpent, This is clear from the fact that a Free 
thinker among them will occasionally kill a serpent because he 
is bored by the too frequent reappearance of his ancestor, and as 
he kills it will say, ‘Come, now, we have had enough of you, 

Tt is only necessary to recall the frequent mythological ap— 
pearance of the hero as snake, ¢, oO: Evichthonios and Kychreus, 
and perhaps most noticcable of all the case of Sosipolis, the 
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child who turned into a snake (®. 6. 20, 213), Sosipolis had a 
sanctuary where the snake disappeared into the ground = he also 
had the offering of the honey—cake and water for bation, the 
houtedv and the veptépoic uetdtyuata Jo the modern Greek 
peasant his child till baptized is a SpaxotAa, and no doubt in 
danger of disappearing in that form; the line between animal 
and }uman is no wise clearly drawn, (ds everyone knows, the 
Erinyes in their conventional artform from the fifth century 
B. ©. downwards are represented as maidens brandishing snakes 
in their hands, Ut was this fact that oave me the clue to the 
primary snake form of the Erinyes, a god or goddess is apt 
to hold in his hand or keep by his side the animal form he has 
outgrown, 

But it may fairly be asked, can the connecting link in the 
chain be shown! We have the complete anthropomorphic form 
and we have the snake form; can the transition stage be shown, 
the customary halfway house of half—human, half—animal form! 
Erichthonios of course, the snake child, became half—snake, half— 
man, Cecrops appears on many a monument as the snake—tailed 
hero, Malevolent monsters like the Echidna, Jyphon and the 
like are snake—tailed, so in late art are the carth—born giants, 
But all these are somewhat remote analogies, have we any 
snake—tailed women gonti of the earth, of fertility or sterility, 
that we can fairly adduce? recently published vase (Bohlau, 
Scdlangenlei bige Aymphen, Philolos. 52. WF 1 1) supplics 
the missing link. One side of the desion is reproduced in Fio, 
2, Gs Dr, Behlau has pointed outs the two sides of the 
vase are definitely contrasted On the one side we have the 


‘J venture to differ from Dr, Béklau on one small but important detail. 
The object carried on the right arm of one of the snake—nymophs is, J belicve, 
not a shield but a basket of the shape ordinarily im use among the Greeks 
for agricultural purposes, On a vase published by Salzmann (Necropole, PL 
54, Figs. 2 and 3) a sower who follows a team of oxen ploughing holds on his 
arm a basket precisely similar, Tt evidently holds the seed he is scattering, 
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destroyers of the vine, the goats i JON the other its nurturers, 
snake—bodied nymphs , veritable Eumenides, The vase 1s especially 
important because our modern minds, haunted by the tradition of 
the malevolent ‘old serpent, have some difficulty in realizing the 
snake as the good genius, J hese kindly orape—oathering, fiute— 
playing, snake—nymophs give us a picture of peace and plenty 
and beneficence not casi ly forgotten, they are veritable snake— 
Charites, a cup might fitly be reserved for them at the banguct; 
they are dpaxovtasderc xdpat meet to be daughters of Ophion and 
Eurynome, the fish—tailed goddess whose sanctuary in Phigaleia 


was &ylov éx nadaott (Gaus, 8 41 6, hes, Theog, 908), 


2: Fi, Bs St Serpent—bodied Mymphs. (Philologus, MV F, 11.) 


Own daughters to the OPAXOVTWOELS KOOL of the vase are 
the kindly Eumenides of the well-known (Argos relicf (Mitt. d, 


Inst, Ath. 4, 126, Roscher, Lex. 1330), In the one hand they 
hold flowers, in the other snakes — there is ‘nothing terri ble’ 


‘For a remarkable parallel to Eurynome see Mr, &. a Bayne (fistory of 
the New World, vol. 1 p. 453), The female Dagon or Occanus of the New 

orld was the goddess of a lake worshipped as mamacota or mother—water, 
because she furnished the nation with fish for food, She had the body of a fish 
surmounted by a rude }uman head, ‘her worship could only be abolished by the 
substitution of an image of the Virgin, At no great distance was worshipped 
also another embodiment of the lake, a figure enwreathed by serpents, 
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in their aspect; they are gracious to the man and woman who 
approach as suppliants = the snake is not the weapon of terror 
but merely the symbol, as the flowers are, of the fertility of the 
earth, It was only when the meaning of the snake was obscured 
that it became a terror, 

The (Argos Eumenides relicf belongs to the well-known type 
or the trinity of female goddesses which have long presented a 
somewhat confused problem to archacologists. Familiar examples 
of this type are the Thasos relicf where on one side are Apollo 
and three Nymphs, on the other hermes and three Charites (Rayct, 
Monuments de I drt Antique; Bas—relicts de Thasos), But for 
the inscription Charites and Nymphs would be indistinguishable. 
In the Megara relief, at Berlin (Meathology and Mon. of 
athens, fp. 546, Fio, 8.), ‘hermes leads three dancing women 
in the case of Gan; discussion is endless as to whether they 
are Vymphs, Charites, Cecropidac or horace, Where there is no 
inscription, the question is best left unresolved, call are the 
same at bottom, ¢. they are three XOCML, Nymph is nothing 
but marriageable maiden, and Charites is but one of the many 
“XANOOVES ETOVUUOL EXKOTHY THY NAtxtav wvTEV GUVOVULOY 
ToujouoVa Ved ual xartou thy uev &yauov Kdony, thy o€ 
TeOc AVOpa SedouEVnV NvUONY, THY SE TExva YEvvNnoaUevny 
Mntéoa, thy o€ tolda ex Taldwv emdotoayv xat& thy Awpuxiy 
didAextov Motlavy @ obu@wvoy elval TO xal TOUS YENoOUOUC 
ev Awdavn xal Acrgoic Srrotodat did yuvaxdc (Jambl. Ut 
Pyth, 50). The passage is notable not for the purpose of cv— 
idencing, as Pythagoras intended, the picty of woman, but as 
showing that attention is already drawn to the anthropomorphic 
habit of reflecting, in the names of the gods, the various hu 
man relationships of their worshippers; at bottom these horac, 

Naymphac, Charites, Eumenides are nothing but Kdpou maidens. 
In this connection the relief given in Fig, x from the collection 


JyszRiewicz is instructive, The inscription runs: Lotiac Kdouc 
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— with avédnxe understood — Sotias dedicated the Kéoou, We 
have the three familiar maidens with fruit and flowers, as _yct 
unadorned by any “ANOOVES ETAVULOL — we have as it were 
the root idea from which the anthropomorphic form of Charites, 
‘horae, Cecropidae, Nymphac, Eumenides, Semnac sprang, dn 
discussing the origin of the myth of the Tudgment of Garis J 
long ago tried to show ce S, 1886, ~. 213] that the rival god— 
desses ‘hera, Athene, and phrodite were only the three Charites 
or oiftcoivers at strife = they are the vague XOUL completely 
differentiated and departmentalized, but art represents them fre— 
quently without distinctive attributes (see Th S, loc, cit, Plate 
70.], 


3: Fig. 3 — Votive Relicf, Coll, Tyszkiewicz. (Frohner, PL. 16.) 


at may well be asked: why the trinity? Jf plurality began in 
Mother and Daughter, Demeter and Kore, why not mere duality? 
Jam not sure that J can answer the question, Something was 
duc no doubt to the artistic convenience of three; three makes a 


good group, The number was not canonical in carly days, witness 
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the constant discussion about the number of the ‘horac; posst bly 
also when the Mother and Daughter had become thoroughly two 
there was a natural tendency to give to the new—made couple 
a mother, and thus create a trinity, Ut is curious that in the 
ancient Greek world the male trinity is wholly absent, Bossi bly 
also the seasons, first two and then three, added strength to the 
notion, J would make a final suggestion, In the curious Bocotian 
relief vase, Aoy. Ey. 1892, tly. 9, we have the great Earth 
mother, the TOTULA Dnodsy, figured with two women supporters, 
one at either side, Tt docs not scem necessary to suppose they 
are di nixi, This looks like the origin of the trinity, which must 
have been originally not 3 but 1 + 2, 


4: Fi. » — Design from Prothesis Vase, 


We have now to return to the (Argos relief, We have reached 
the anthropomorphic form of the Erinys; the snake remains, but 
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only as an attribute, held in the hand, This is perhaps the best 
place in which to note some other clements that contri buted to 
the formation of the art type of the Erinys, 

The first clement to be noted is the cldwdrov. The primi— 
tive inhabitant of Greece, whom for convenience sake we call 
Pelasgian, buried his dead and thought of the dead hero as a 
snake—genius dwelling in the ground, The (Achacan of homer 
burned his dead and belicwed that nothing remained except the 
dim and strengthless ghost, the cldwdov, The eldwdov was a 
ttle winged fluttering thing = feeble ond of the living man, 
The two forms are admirably seen and contaminated in the desion 
of an archaic prothesis Vase, Fig, 4 (4th, Mitt, 16. 379); ina 
grave tumulus are seen a large curled snake, and above him four 
fluttering cldora. Similar little winged figures are figured on the 
remarkable lekythos in the Tena Museum (Schadow, Eine Attis— 
che Grablekathos, Tena, 1892), where the winged souls, or xfjoec, 
are issuing from and returning toa large sepulchral pithos, This 
winged type of the soul, this homeric cldwhov, contributed, J 
have no doubt, to supply the Erinyes with wings. Further, shen 
the fhomeric siagination had transformed the Erinys from an 
angry shost into a messenger of justice, wings were doubly nec— 
essary, a winged form was not far to seck, The Gorgon type 
was ready to hand, ond suited admirably the bogey nature of the 
angry ghost. Such a form we have in Fig, 5 from a blackfiqured 
amphora in the Museo GUregoriano of the Vatican, The instance 
is the more instructive, as the artist docs not entirely trust the 
Srinys type he has adopted, That his meaning may not miscarry 
he adds the original Erinys, 1 @, the snake, 
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5: Fig. 5. — From B, F. Amphora. (Gasserius, Pict, Strusc. 3, 293), 


In the later Erinys form, 7, ¢ the typical “Fury of hades 
in short chiton and hunting boots, another clement enters of 
unmistakable import, £ @ the art_type of the goddess (drtemis 
— the huntress par excellence, (As soon as the Erinyes develop 
out of ghosts into avengers the clement of pursuit comes in, they 
lose their double aspect and become all vindictive; they are no 
longer Sedxouvou but xdvec, 

Bvao Bidxeic Vou, xAayydveic 8 dep 


x0wV peplvay oUTOT’ Exdindy Tévou (Sum. 131), 


In late vases which depict the scone of Orestes and the Erinyes ; 
Co. the rater of the Louvre (Baumeister, Denkmdler, 2. Fio, 
1314) the dress of the Erinyes and that of (dvtemis is identical, 
save that rtemis carries her bow and quiver and two lances. 
This vase, it may be noted, is interesting also from the fact 
that one of the Erinyes ts actually rising out of the ground, only 
visible from the breast upwards, just like the figure of Gaia, The 
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final form of the Fury on Lower Ttaly ‘hades—vases 1s simply 
that of a malevolent drtemis, 


6: Fig, 6& — Macnad (2). (Rosenbero, Dic Erinyen.) 


The red—figured vase in Fig, 6 1s of importance in respect to 
the question of art type. at is figured by Rosenberg (Die Erinyen, 
frontispiece) and interpreted by him as an Srinys, J incline 
to think, from the amplitude of the drapery, that the figure 
more likely represents a Macnad, The doubt is more instructive 
than any certainty, MMacnads in mythology and Erinyes are 
only differentiations of the same fundamental idea, In fact the 
Macnads are Maniac, carth—born ministrants of Ue, and they 
hold her snakes, and like the Maniac in later days they are 
addressed as dogs. 


Moauveda Durdda porbdoa Avcodda (Fimoth, Fr9, 


tte, Voal AVooNS uvvEec, tt’ eic dpoc. (Surip. 
Bacch, 935,) 


J return to the snake—form, The snake—Erinys 1s only one 


aspect of a cultus of earth divinities once widespread in primitive 
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Greece, half a century ago Gerhard, with an insight extraordi— 
nary for his time, divined that practically nearly all the women 
goddesses of Greece are but modifications of one primitive goddess 


= Mother Earths ‘he says (Uber eMetroon und Géttermutter, 
184.9, Pp. 103): “Wicht nur fiir Dia Dione, ftir Tlithyia und Theia, 
Themis und Artemis, Jyche und Praxidike, Chryse und Basileia, 
sondern auch fiir Demeter und Kora, Aphrodite und hestia, hera 
und (Athene lasst, wenn wir nicht irren, diese Behauptung bis 
zu dem Grad sich durchfiihren, dass wir in allen diesen Gétteri— 
nen nur wechselnde Namen und (duffassungen ciner und desselben 
hellenisirten dey Uaa gleichgeltenden Erd— und Schépfungsgdtten 
zu erkennen haben.. Von tiberwicgendster (Anwendung ist zur 
Seite der Géttermutter das Schlangen—symbel, es findet sich fast 
allen den Géttinen beigesellt dic wir als drtlich wechselnde (dus— 
drticke jener urspriinglichon Gottercinheit erkannten, namentlich 
der thessalischen und italischen here, der hekropischen Gallas, der 
cleusinischen Demeter, Ht is strange that a conception so fertile, 
so illuminating, should have lain barren so long, obscured and 
paralysed by half a century of sun and moon myths. J only 
push Gerhard’ s argument a step further when J urge that the 
snake was not merely the symbol of the primitive earth daemon, 
but her actual supposed vehicle, (Athene the maiden of (Athens ts 
but the anthropomorphised olxOUEdG OMLC who dwelt beneath her 
shicld, she is the uotoa of her city, and in the city’s extremity 
she refuses to cat her honey—cake, Cocrops the serpent king ts 
caught hal¢—way in his transformation, We are so accustomed to 
the lifeless attri butive snake of C. 9. the chrysclephantine (Athene 
that we forget the live snake of the (Acropolis, The desion ona 

Since J wrote the above an interesting representation of the Earth Mother 
has come to Yight at Karkos (Thessaly), Tt isa female bust with long heavy 
hair, and the pedestal is inscribed TH Mavtapéta Kove TMewovvetoc, ot 


is now in the muscum at Constantinople, Toubin, Rev, arch, Zh 329, Ol, 
12, 


lekythos (Benndorf, Gr, and Sic, Vas. 51, 1; Roscher, Lex, 2 
979) recalls the live snake in drastic fashion, Kassandra takes 
refuge at the xoanon of (Athene, (Athene is represented in the 
usual (Promachos) fashion, on her shield a snake, But not only 
has she a painted snake on her shield, a great live snake — a 
veritable Erinys — darts forth from her altar with open jaws 
to attack (Ajax, dn like manner, when Philoctetes profanes the 
sanctuary of Chryse, the vase—painter (Baumeister, Fig, 429) 
represents the snake that has bitten him returning complacently 
to the altar at the fect of the goddess, Tt is no accidental snake 
bite, it is the Erinys of the goddess — itis the goddess again, the 


OlXOUEOS OMl<, 


ov yde vooeic 16° GAyo> Ex Velac thync 
Xebonc nehaovelc pbAaxoc O¢ TOV axKadUO, 
ONKXOV QUADCCEL KOUMLOG OlKOUPEHY Oc. 


(Soph, Philoct, 1325), 


The two snakes who slew the sons of Laocoon were assuredly 
the Erinyes sent forth by (Athene — not originally by Apollo, 
When they had done their work they disappeared below the earth, 
dupw KMotadnoay ond yNdva (GQ Smyrn. 12, 480). They were 
important snakes with special names of their own, Morkis and 
Chari boia, as the scholiast on Lycophron tells us (ad lex, 342). 
Jn like manner the snakes who attempt to slay the infant heracles 
are the vehicles of hera, 

Again in the case of Demeter, She became so highly humanized 
that the snake at Eleusis is well—nigh forgotten, at least as an 
object of cultus, But a ceremony in which the snake olided 
into the bosom of the initiated, was an integral part of the 


mysteries (diékxeta tod xdAnov t&v tehouuévov}? On a 


‘For classical references on the snake in the mysterics, v, Dieterich, 
Abraxas, pp. 14 and 149, 


Roman relicf in the Uffizi (Overbeck, Kunst, Math, Jof. 16. 
2) near the figure of the scated Demeter a sekos is represented, 
from which emerges a huge snake, and on one of the Campana 
relicfs representing a cultus scene at Elousis a worshipper 1s 
eee caressing the snake in the bosom of Demeter (op. cit, 
16, 10), OF course, as anthropomorphism prevailed, the snake 
became merely the aupinohoc of the goddess, Strabo (3.93) says, 
ap ov oe xal Kuyoetdn¢c dgic Ov now “Holodoc teapevta 
LTO Kuypéwc e€edadiva, brodéCaodan 6 autov thy Afuntoa 
cic “Edeuciva xo yevéodor tadtng dupinohoy, Aelian, in his 
De Natura Animalium (11 2), gives us an important, and, 
for our purpose, most interesting account of snake worship in 
Epirus, The poseane is so instructive it must be cited in full 
‘Ovovot SE xal Dru ot Hrerodta 16 Anddrkww xol avtot 
xal T&V Soov Tv Eévev Emtdnudv cot, xal TotW Abn THY 
UeyloTHy COETH e«yovOl Uldic NUEpac ToD EtoUC GEV TE xoll 
ueyohotoent, “Hott o€ avetov 16) Vet dAooc, xual Eyer KOXAW 
teptBorov, xal Evdov elol dodxovtec, ToD Veod &UEUa odToOt 
ye. “H totvuv tépera yuuvn mapdevoc mé&eEtat Udvn xal TOO~HY 
Toc SecxovoL xoulTe Agyovta dé doa Uno Tv “Hnelowtéiv 
exyovot tov ev Acdgot¢c Totwvoc civa, “Hav yey ovv ovtoL 
TapeAVovoay Try lépslav TeOONnVad< VedowvtTal Kal TAC TOEOMaC 
TOOVUUMS AdBWo cuVEviay Te UOdNAODY OYOAOCYOUVTAL xa 
EtOS UvOooOY, dv OE EXTANEWOL UEV ATHY, UN) AdBwWOL SE doa 
Gpéyel ueldéyyata, Tavavtian tv TecelonUévey yavtevovTat, 
‘here we have a sacred snake, not slain as at Delphi , but taken 
on peaccably as the dQueua of Apollo, The snake has a maiden 
for a pricstess, the omen 1s by food, as in the case of the 
oixouped< dic of (Athene Barthenos. Most interesting of all, 
for the moment, is the fact that the nation of Epirus recognized 
the kinship between their own sacred snake and that at Delphi. 


So that here we have suggested exactly what the argument most 
wants, i, ¢, the snake form of the Erinys, the earth goddess 
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at Delphi. The truth has long been disguised by the fact, that, 
probably at the coming of Ayollo, the Delphic snake changed 
from female to male, posst bly that Apollo might have a focman 
more ‘worthy of his stecl, but the OMlc Yfic Tadic, the ancient 
mantic serpent, Gaia's vehicle, would doubtless at the outset be 
female, The homeric hymn (w. 300) has Sedxotva, Euripides 
(J ph. vi 1245) has romddvatoc oivaTds Sodxwv, The snake 
was doubtless, as in Epirus, the actual original oracle—giver, 
later it became merely the guardian, (pollodorus (1 hy dy 2) 
says, as ac b€ 0 GoouPéy TO Yavtetov [l0Vwv dgic exwAvEv 
QUTOV (Andover) TtapeAVEly emt TO ykoud, ToUTOV dvEedav 
TO povtetov roparouBdcver, and Bausanias (10. 6, 6) says of the 
Python Ent 6 yavtely PbAoxa ond Tic tetéy au. 
¢ existence of snake—worship 1s further most clearly shown 
by the festival of the Stepterion (or Septerion)? Myr, Frazer 
(Gausanias a 55) has clearly shown that the legend of the 
purification of Apollo for the slaying of the Python and the 
ceremony out of which it arose carry us back to the days of 
primitive Greek savagery when the Rilling of certain animals 
was supposed to need expiation and the slayer was deemed unclean 
until he had performed some purificatory or expiatory rite, ‘he 
cites a striking parallel among modern natives, In Dahomey if 
a man has killed a fetish snake he is shut up ina hut of dry 
faggots thatched with ovass; to this fire is set, and the culprit 
must escape as best he may to running water, Tt seems to me 
probable that not only the occasional accidental murder of a 
‘Mr. Frazer points out (ad loc.) that the MSS. of Plutarch have 
eictocat the viding Sterlerion, and that the form Septerion adopted by 
/Mommsen and others Occurs only in Aesychius ( sub voc.), Aesychius explains 
the difference as “xddapaic Exdvorc, J believe Seeydy to be right as to the 
meaning, possi bly WYONG as to the form, and d hazard the conjecture that the 
tepterion was a festival of purification and expiation and as such connected 
with the enigmatic otéon and OTEELV n esch, bigs Dy Soph, ant 431, 


El. 52, 458 (v. Dr. Vervall, ad Chesch, Choeph. 93), The explanation of the 
Stepterion as a Crown Fediod-rests only on Aelian, 
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sacred snake would be atoned for but, as the Septerion festival 
was a regular one, the pricst who slew a snake for sacrifice 
might, as in the case of the Bouphonia, have to atone for this 
legalised murder, We have no actual record of a snake—sacrifice 
at Delphi, but in the Orehic Lithika, a treatise abounding in 
records of ancient custom and ritual, there is a curious and 
detailed account of the sacrifice of snakes for mantic purposes. 
(4 mantic stone is melted and snakes are allured by its smell, the 
snake that comes nearest to the fire is seized by three boys in 
white vestments and cut into nine portions (Orph. Lith, 682), 


Tov O€ SiauEActoTl SatCetv Evvea Yoiouc, 
Ttpeic UEV ETIxANCely Tavdgexeoc HeAtoto, 
Ttpsic 0° Etépac yatnc colBMAou AaoBotetonc, 
tocic b€ Veotporing ToAvidwovoc cpevatoto’ 


where the portion for earth, and the mantic intent are germane 
to the cultus at Delphi. 

at is important for our purpose to note that the myth of 
the slaying of the snake, which we are accustomed to think of 
as exclusively Delphic, was wide-spread in Greece, Wherever 
Apollo in the (Achacan religion prevailed, there the serpent be— 
comes a monster to be slain; the name varies, but the substance 
ts the same, (At Thebes we have Radmos slaying the dragon who 
guards the well; at Acmea, we have the guardian snake slain 
by the Seven, On the other hand, in places where (Achacan 
influence never predominated, co. iM Pelasoian (Athens, the 
snake remains the tutclary divinity of the place, The Thebes 
and haliartos legend is especially instructive because it brings the 
snake and the Erinys again into such close connection, When we 
ask the origin or the parentage of the snake that Radmos slew the 
answer is clear: éyeyévet 6 dedmov € “Apews xal Trpaoane 


‘Eowwvoc, (Schol. Soph, dnt, 126) child of Earth, carth—born 
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daemon, for Ge and Erinys are only two forms of cach other, 
énedAnep éx Tic xol “Apewc 6 dpdxwv ty (Dindorf, 3. 265, 
1), Jilphossa and Del phousa® are obviously the same and to them 
we must add the (drcadian Thelpusa, haunt of Demeter—Erinys, 
(dn ordeal—well guarded by a snake, haunted by a ohost-Erinys 
a these are the furniture of Gaia's cult, 

This snake—cultus was overlaid by (Achacan ‘homeric concep— 
tions of widely different origin and import, but though obscured 
it never died out, The Ayoddc Aatuov never lost his snake 
form; it did not escape the commentators that he was practically 
the same as the Latin local snake—genius — gaudet tectis ut sunt 
sa Satuoves guos Latini Genios vocant (Serv. ad Vera, Geo, 

3 412). The Actor Ayoddc was worshipped at Lebadea (®. a. 
= 4) along with Ayo Toyn, 4 man who would consult the 
ancient oracle of TJrophonios had to dwell in the joint ofxnue. of 
the two divinities and there purity himself; after consulting the 
oracle he was brought back to the same sanctuary, Aesychius tells 
us that Agathe Jyche was both Nemesis and Themis. Nemesis and 
Themis are but by—forms of the Earth goddess, Both Ayavog 
Aaiuov and Ayo Toyn are primarily ghost—fates, ancestors 
appearing in snake form, only Erinyes under another aspect with 


the good—fate side more emphasized (x, Rohde, Psyche, p. 232 and 


Gerhard, bee Agathodacmon und Bona Dea, ), Tyche like Yara 
develops into a matronly Rourotrophos type. The ‘cistophoroi 
coins of (dsia Minor with their constantly recurrving type of 
the snake issuing from the cista sufficiently prove the survival 
of snake—cultus in (dsia Minor; the snakes of (sklepios were 
everywhere the actual vehicle of the god, Cerhaps the most re— 
markable testimony to the tenacity of the cult is the existence in 
Mr. R A, Neil suggests to me that all these words may be adjectives of 
a al” fnew form from a noun (lost nm Greek as known to us) meaning 


ITaASS and closely akin to the Sanskrit darbha, Grassy in Greece would be a 


natural word for any well, 
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Christian days of the sect of the Ophites, lineal descendants of 
the Pelasoian snake worshippers of primitive times, We owe it 
to the rancour of the Christian fathers that an account of their 
singular and no doubt primitive ritual has come down to us, The 
account of Epiphanios is worth citing in full (Epiphan. haeres, 
37 5): EXOVOL YXO PUOEL Oly TeEMovtTEs EV xloTH TIvl OV TEOC 
THY Qeav THY aUTdY WWOTHElwy ToD wrod TeccMeoOVTEC 
xal oTIB&Covtec ETl TouMECNHC deToUc, TOOXAAODYTAL TOV Oxy, 
avolyvevtoc 6€ TOU Gwireod TEdELOL. XdL. O OMlc., VELOLY 
eml THY todmeCav xal Evetreita totic Kotoic xal TaUTHY Paoly 
elvar teActav Yuotay, oV_ev xal Wc AMO TIVO aXHXOa OV LOVOYV 
“GOL TOUS Yotouc Ev ol¢ O AVTOC Ogle EtAHON ual EMLdLddKoLv 
toic AnUBd&vovolw GAA xal Exaotoc womdCeTH TOV OMLV EX 
orduatoc, That the doctrine of the Ophites was no new invention 
but directly traditional from ancient days ts expressly stated by 
ippolytus (w. 20, cited by Dieterich, (dbraxas, yp. 150 and note}; 
he says of a sect of Onhites Zott 5& avtOIc H TioA SiSaoxarla 
tov AOyou ono TOY Takady Veohoywy Movoatov xat Atvou 
xal ToD Tuc TeAETaC UdALoTA xl TH UUOTHELA xaTaAdeiEavtOC 
‘Oogews, 0 yuo Teel Tic UNTEAc ATHY xal TOD dMEws AOYOC 
xal O OUMAADG, OSTEO EoTly deuOVia, SLACEAONY OUTUC EoTly 
év toic Baxytxotc tod Opeéewe. Orpheus was for the non— 
(Achacan what ‘homer was for the (Achacans F the name to which 
all poctical tradition was referred, If the doctrine of the Onhites 
was ancient, how much more their ritual, 

Aippolytus mentions conjointly Otc and OUPAAOG, a have 
discussed the snake, the primitive form of the ghostErinys; 
it remains to consider her dwelling—place and sanctuary, the 
omphalos, J reserve to the end the discussion of the attitude of 
Aeschylus towards the cult of which both Otc and OUMUAdS are 
factors, 


ps The Omahalos, 


lapidem ¢ sepulchro yencrart pro deo, — bic, pro 
Plane, 40, 952 


TOUBOS Te OTHAN Te’ TO YUE YEeac cot! Vavdv- 
tov, — hom, TL. 16. 452. 


unde vexedyv Oc OVIUEVOV YOua vouteodw 
TOUBOS atic KAdyOU, Veolot 6° OUOtwWC 
tudove, — Sur, Ale, gas. 


The Erinyes were primarily ghosts; the omphalos was their 
sanctuary, the grave they haunted, That in bricf is the proposi— 
tion before us, 

at may be noted at the outset that the vicw here set forth of the 
omphalos is in accordance with ancient tradition, The omphalos 
was variously reputed to be the grave either of the Python or of 
Dionysos, Varro (de ling Lat. 3. 13) says, Delphis in acde ad 
latus est guiddam ut thesauri specie, quod Gracci vocant dugahdy, 
guem Caythonis aiunt tumulum, Jesychtus s. v, Todtou Bouvéc 
says Exel yd (i. @ &v Acdgoic) 0 Sedxwv xatetTogevdn roll 
O OUPAAOS i Yfic tapog goth tod Wubwvoc, Tatian, adv, 
Graccos ( 8 5h ) holds that the omphalos 1s the tomb of Dionysos 
(0 d€ OUMAAGS Th&pOC EOTI Atovicou), ¢ Dionysos view 1s 
practically a duplication of the Python view and necd not here 

Reference to authoritics on the omphalos will be found enumerated by 
Mr, Frazer in his Commentary to Sausantas, vol, 5 PP. 315-319, with 
an enumeration of the principal interpretations, dai abundant citation of 
primitive parallels, Jo Ulrichs belongs the credit of having first discovered the 
jalan between the omphalos and Gaia (Ulrichs, Reisen und Forschunoen, 
L fp. 22), Jo the authoritics pean by Myr, Frazer J would only 

add Cito Grup es Gricchische ¢ ea — Delphos,’ p. 100 in Jwan von 


Muller's Kandbuch Bd. 5. 2, and the very learned and valuable article on 
Rronos by Dr, Max, Mayer in Roscher’s Lextcon, 
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concern us; if we were discussing the origin of Dionysos it would 
be casy to show that his fami liar vehicle ts the snake, The passage 
of Varro is important; he clearly regarded the OUPUAOS not as a 
mere white stone but as a structure of the nature of a bechive tomb 
(thesaurus, The shape of such a tomb is described by Gausanias 
(2. 38) Mou UEv cloyaotal, oyfUa SE MECLEpec EOTLV AUTO 
Kopugn SE OVX Ec &yav O€V avAYUEVN’ TOV OE dvwTaTW Tov 
Awy qacly gouoviay navtl etvon TG oixodounuatL Aristotle 
(de Mund, z. 20) says that the hoystones of these vault—like 
buildings were called dupadol oi Guparol 5& AcyduEvoL ol Ev 
toc Yodo AiGot, ot ueoor xeluevo. This may be the clue to 
the obscure statement of hippolytus referred to above (p. 224), 
t, ¢, that the dupardc was said to be couovicg J shall return 
later to the probable etymology of the word, 

Jf then the omphalos were a miniature bechive tomb, it would 
exactly accord in shape and appearance with the ordinary white 
grave—mound So frequently seen on vases’? Instances have al— 
ready been cited, and are too fami liar to need enumeration, The 
normal monument among a people who bury their dead is a 
mound of earth, YOUA Yc. This may be left plain or sur— 
mounted by a stelé, a vase, or tripod, Various arrangements of 
stele and TOUBOS are well seen in Benndorf s Griechische und 
Sti lische Vasenbilder, Jaf, 2p. We have a t0uBoc alone — just 
a grave—mound, to either side of which is a tree that would 
suffice to indicate the grove; we have a stclé side by side with 
a tUuBoc and we have both erected on a basis of three steps. 
If it is desired to make the tWyBoc conspicuous, so that the 
survivors may avoid the taboo of contact, the tiyuBoc may be 
covered with white paint or stucco, which will serve the further 


On some vase—paintings the omphalos is figured as cqg—shaped. At first 
sight this might seem fatal to the analogy of omphalos and TUUBOc, but in a 
white Lekythos published 8 Mr, R 's Bosanguct in the last number of the 


‘Hellenic Journal (19. pl. 2 ) just such an cgg—shaped tOUBOc is represented, 
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purpose of preserving it from the weather, This \cbxwua was 
in use at (Athens, as we know from the prescription of Solon 
(see Brucckner, infra); further, of recent _ycars partial remains 
of these perishable tombs have come to light at Vurva ( Zahrbuch, 
1891, p. 192, A, Brucckner), These fragile structures might be 
copied in stone, OF my conjecture is correct the later form of 
the omphalos, co such a structure as has been found by the 
French excavators (Bulletin de Corr, fell, 1804, p. 180), was 
probably a copy in stone, The omphalos seen by Gausanias he 
speaks of, not as a hidoc, but as Mov neromnuévoc, Another 
analogy between grave—mound and omphalos remains to be noted. 
dn the curious and very important ‘Tyrrhenian’ amphora recently 
ele by Mr, Walters in this 2 Tournal (Vol. 18. 1898, Ol, 
15) we have the scene of the slaying of Polyxena on the ae 
of Achilles. That the actual grave is represented there can be, J 

think, no doubt, On all other representations of the same scene 
the slaughter of Polyxena is a sacrifice performed expressly on 
the tomb of Achilles (Overbeck, Gall, her. Bildw, 22, 12), and 
in the present instance the vase—painter takes the greatest care 
that the blood of the victim should fall precisely on the tomb, 
The purport is clear; the Erinys of Achilles, the angry ohost 
within the tomb, is to be appeased, The mound then, though 
contrary to custom it is flattened at the top (sce Myr. Walters, 
loc, ct), is a tOuBoc, but — and this is the interesting part — it 
is decorated with a diaper pattern like the well-known ‘Booud¢’ 
omphalos of the Munich vase ( Gerhard, A, V. 220 = Munich, 


124], 


z: Fig. z. — Design from Kotylos in Museo Nazionale, Naples. 


Uet another point, The omphalos was, we know, regarded as 
an altar, The scholiast on Sum, yo says iSotloa yuo “Opéotny 
Ett tod Bwyot, Moreover its constant function asa merey—seat 
stamps it as an altar; the vase in question shows us the TOUBOC 
actually serving as Boydc, The Bayoeidi¢ tépoc ts the Bayde. 
Dr, Reichel, in his very interesting monograph on the Vorhel— 
lenische Gétterkultur, tries to show that the primary notion of 
the altar is found in the scat or throne, ey agree with him that the 
scat came before the table, but both are late and anthropomorphic, 
the vague holy place or thing must have preceded them. That the 
OUMAAOS was a scat or throne needs no demonstration, Apollo 1s 
constantly represented on vase—paintings and coins scated on the 
omphalos, Gaia was too primitive and ancikonic, too involeed 
in it to sit on it. 


8: Fig, 8 — Rotylos in Musco Nazionale, Naples. 


The three notions of altar, tomb and mercy—seat all merge in 
that of holy place, but apparently the tomb is the primary notion, 
A fourth must be added — that of povtetov. The Bapoerdtc 
TAPOS as UAVTELOY Is clearly shown on a vase published (Figs. 
z and 8) for the first time and now in the Museum at Naples 
(Gat, 2458 ) The desion ts completely misunderstood by heydemann 
in his description in the Naples Catalogue. ‘he takes the central 
object for a ‘Felshdhle in der cin weisses Reh steht. It is I think 
clearly a tumulus with a coat of AeUxaa, decorated on one side 
with a stag, on the other with a large snake, The technique 
of the vase calls for no special comment; it is of good black— 
figured style, with a liberal use of white in details, The scenes 
on obverse and reverse are substantially the same, In a grove 
represented by formal trees and foliage stands a grave—mound; 
to cach side of it is seated a warrior, who turns towards the 
grave—mound, attentively watching it, On the obverse an cagle 
with a hare in its claws is perched on the mound; on the reverse 
an cagle holding a snake, Both devices represent well-known 
portents, The cagles black and white 
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Booxoyuevol Aaytvay colxVYOVa HEPUATL YEvvoLV 


(Gesch, Ao. 110) 


9: Fig, a, — Design from Lckythos in Musco Nazionale, Naples. 


ave finely paralleled on the coins of Agrigentum (head, fist, 
Mum, p. 105] and both Aorigentum and Elis have also the 
single cagle devouring the hare. ‘here then we have two warriors 
watching for an omen at a TOUBOC. ot may perhaps be urged 
that the omen only accidentally appears on the grave—mound, 
which would be a convenient place for the birds to perch, but the 
warrtors have not the air of casual passersby, and certainly look 
as if they had taken up seats intended for systematic observation, 
Jt is tempting to sce in the two warriors (Agamemnon and 
‘Menclaos, and in the tomb decorated by the deer the grave of 
Jphigencia; but this would be rather too bold a prolepsis even for 
a vase—painter, Jt does not, however, seem rash to conclude that 
a tUuBoc was used as a yavtetov, though the omen in this case 
is an external one, Primitive man is not particular as to how 
he ets his omens; he might come to a tomb to hear a voice or 
see a snake, but if he saw a strange bird or anything significant 
like the cagle and the hare, that would suffice, The history of the 
oracle at Delphi reveals many forms of omen—taking, The tomb 
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then, like the omphalos, could be regarded not only as an altar 
and a mere —seat, but also as a UXVTELOV; the UOVTELOV aspect 


of the omphalos at Delphi needs no emphasizing, 


10: Fio. 10. — Lckythos in Museo Nazionale, Naples. 


Another vase hitherto unpublished and also in the Naples 
Museum adds a new feature to the tWyuBoc—dyupard theory, 
The vase in question, a blackfiqured lekythos (Figs. 9 and 
10), was acquired by the Museum in 1880 and therefore does 
not appear in Feydemann’s catalogue ws inventory number 

“My grateful thanks are due to Signor Da Betva, the Director of the 
Narles Museum, for his permission to publish this and the vase in Figs, 


z, 8, and also to Miss my ‘hutton who kindly superintended the necessary 
photographs. The drawing in Fig. 9 was made under considerable difficulties 
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is 111609; its height o1g m, The neck and frieze round the top 
of the body are crcam—coloured, the body red with black figures, 
the face, fect and arms of the female figure are white, also the 
ornament on the warrior s helmet and a portion of the handle 
of his club, and the gravemound, the crest on the shield, two 
broad stripes representing his sword—belt, and the end of the 
sword—sheath; the centre of the desion is occupied by a white 
grave—mound surmounted by a black ‘bactyl,’ Jo the left, a male 
and female figure advance towards the gravemound; the man holds 
an uplifted sword, the woman stretches out her right hand with 
a gesture as if she intended rather to emphasize than to check the 
man s act, Jo the left is a man with a shield on his left arm; his 
right hand is hidden, but from the position of the elbow he seems 
to hold a spear or sword, but not to hold it uplifted Behind, 
a bearded man watches, leaning on his sword, The inscriptions 
are iNegi ble and almost certainly unmeaning, The desion may 
have some mythological intent; if so, J am unable to interpret 
it, nor is any special mythological interpretation necessary for 
my arqument, 

This much is clear, that some ceremony 1s being enacted at a 
tomb between two men, and presumably the ceremony is of the 
nature of a pact ratified by an oath, Jt is quite consonant with 
Greck habits of thought that oaths should be taken at the tomb of 
an ancestor, but J am unable to recall any definite instance, Prof. 
Ridgeway kindly reminds me that such was the regular practice 
among the Li byan tribe of the Nasamones, ‘herodotus 4, 122 notes 
their use of tombs for oaths and dream—oracles, “Opxtorar dé xat 
UOVTLXF, YOEWVTAL ToOLfde* OUVOOvOL UEV TOUS TAPa Belo’ dv- 
deac Sixaot&touc xal dolotouc AEyoUEVoUs Yeveotar TOUTOUC 
TOV TOUBOY ANTOUEVOL YavTevovTa sé eEml TV TECYOVWY 
@OLTEOVTES TH OAUTH Xo KATEVEGUEVOL ETLXATAXKOLLOVTAL’ TO 
& dy t5n ev tH Su EvonMov tovtw ypdtau ‘here the oath is 


by Vly, Anderson, 
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by the laying hold of the tomb, and probably this is a more 
primitive form than the mere uplifting of the sword, Tt may be 
urged that as ‘herodotus specially notes the custom, it must have 
been foreign to Greek practice, but this argument will not held, 
as he mentions the dream—oracle also and seems unaware that 
the dream—oracles of the heroes, mphilochos, (dmphiaraos and 
sklepios, are cases exactly analogous, Ht will not be forgotten 
that the ancient oracles of Gaia at Delphi are of the order of 
dream—oracles sent by Night which Euripides by a probably wil— 
ful inversion represents as innovations, Long after the coming 
of Apollo men still like the /asamones slept on the ground that 
they might hear carth voice, 

Oguv O° Enel yalwv 

Ttoitc anevaooey 0 Aa— 

—tHo¢ ano Cadewv 

yenotnolwy, voyLa 

YV@V ETEXVOOATO PXGUAT OvEtowy, 

ol TOAEOlW UECOTWY TH TE TEdSTO 

ta t ene’ Oo” gueAAe tuyelv 

UTVOU KATH SvOMEEcC 

yauevvac éppatov oxotiov, 

Uavtelov O° apetAeTo Tidy 

PoiBov ovdva Vuyatedc. 

Jphto, in Jaur. 1260. 


Jf the omphalos was indeed a tomh the parallel 1s complete 

(Although Jam unable to point toa definite instance in which 
an oath was taken at a grave, still it is well known that oaths 
were taken by local heroes and it seems not improbable that 

“Since J wrote the above Dr. Verrall has kindly drawn my attention to 
the imprecation made by the leader of the Chorus in the Chocphoroi on the 
tomb of Agamemnon (Choeph v, 105) aidoupévn cor Baydoy O¢ tOYBov 
Tatoos AEEw, % T. Xr. 
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such would be taken at the actual grave, g, oO by Sosipolis, 
who was an ETLYOPLOS OAUOY appearing in serpent form, oaths 
were on most important occasions etl Ueylotolc (Baus. 
6. 20. 2}; oaths by ancestors are frequent, c 9 WdETUPAC 
de Veobc toc Te OPxloucg TOTE YEvOUEVOUS TOLOUUEVOL xall 
toc LUETEpOUC TaTEMoUc xal NUETEPOUC Eyywelouc In a 
well-known relicf in Garis (Roscher, Lexikon, heros, p. 2499] 
we have a representation of hero—worship. The hero Theseus 
stands above a low Bwudc, or éoydoo with flat top just like 
that referred on p. 226. Sosippos, the dedicator of the relief, 
approaches him with hand uplifted in prayer, ‘here the hero 

escus must be represented at his own Bwyosidnc T&@oc, The 
curious altar discovered in the ‘heroon at Olympia must have 
been a similar structure, Ut is rightl explained by Curtius 
(Die Altdre von Olam pia a1 ff Jof, i. as the rep {elelel of the 
heroes, Tt is a low mound of carth about 0.32 metres hioh, the top 
covered with tiles and the sides covered over with layers of a sort 
of Aerxwua These have been constantly renewed, and on cach 
successive layer the inscription HP QOP occurs, There are over 
13 of these inseri bed layers, Prof, Curtius quotes the Scholiast 
on Sur, Phoen. 274-284 — coydoa evda oayidCovor totc 
xdtw, Uh Exovoa too GAM ent the yijc otoH In contrast 
to Bwyol éx AWWov bhayevor They are Bwyol iodredor dvd’ 
éx Mwy neromnévon The erecting of such a yiivoc Bwydc 
was expressly presert bed down to late times at certain magical 
ceremonies (Dicterich, (Abraxas, Y. 130), The Erinyes as we have 
seen are only the hosts dwelling in tombs; they are specially 
the avengers of the violated oath and of oaths which were taken 
at tombs; this would lend them a new fitness, We are too apt 
to think of an oath as a special judicial ceremony but loosely 
connected with religion; to primitive man it is only an especially 
sacred and important form of invocation, Like most ancient 


things it had its two sides, for better for worse; xal evooxodvtt 
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UEV OL TOAAG xal yada, EmtooxodvTt 6° EC@Ata HUTS Te all 
yével, so ended the oath of the (Athenian ‘Aeliasts, Jf we may 
trust dristotle, the oath was the eldest and most venerable of 
created things. Styx, the ordeal—water, was from the beginning; 
‘Oxeavey te yao xal Trydby enotnoay tic yeveoewmc matéeac 
xal TOV Oexov THY VedSv VdwE, THY xahoLUEVAY UT avTOdY 
Ltvya Tv Tointdy, TWATAToV UEV yuo TO TocoBUTATOV, 
dexoc SE TO TyMdTaTOV EotLy (Arist Atctaph 1 3, 983 4), 
Finally, the general sanctity of sepulchres throughout Greece is 
evidenced by an interesting passage in the Jusculan Disputations 
of Cicero, in which he argues with justice that most of the 
gods of Greece ave but mortals translated, ‘Guidi Ino Cadmi 
filia nonne Leucothca nominata a Graccis Matuta habetur a 
nostris? guid totum prope coclum, ne plures perseguar, nonne 
}umano genere completum est?’ Si vero scrutari vetera ct ex 
his ca guac scriptores Gracei prodiderunt cruere coner, ipst illi 
maiorum gentium dii gui habentur hine a vobis profecti in coclum 
reperientur, Quaere guorum demonstrantur sepulera i in Graccia; 
reminiscere (quoniam es initiatus) guac traduntur mysteriis , tum 
denigue guam hoc late patcat intelli 19CS, (Gic. Juse. Disputat. pe 
13), Cicero is right, though he Misses a step in the process; dead 
men went to the sky as gods finally, but they went as heroes 
to the lower world first, as chthonic powers, before they became 
Olympian. 

We have then in the vase before us a scene of worship, 
invocation, or adjuration of a hero taking place at an omphalos— 
grave—mound, J reserve for the present the discussion of the 
bactyl stone that surmounts it, Tt may fairly be asked at this 
point, supposing the omphalos to be the tomb of a hero or 
heroine, have we at Delphi any evidence that there was a special 
hero cullus carried on? We know from the scholiast to Pind, 
Mem. 3. 68 that there was a general festival of heroes at which 
Apollo was supposed to be host, yivetu ev Acdpoic fowor 
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Eévia Ev oic doxet O Vedc Eml Eévia xnaretv tobe Fowac, a 
curtous mythological inversion, for undoubtedly the guests were 
there long before the host But fortunately for our argument 
we know not only of a general ouest—feast for heroes, but of 
a special festival of great moment, held cyery nine ycars and 
called herois, Before passing to the exposition of this festival, 
it may be noted that the word Feac seems originally to have 
had an adjectival meaning like Semnac, Sumenides, etc. and 
this survives in the gloss of hesychius Feuc Suvatdc toyuedc 
yevvolog oeuvéc, Dead men, oi nedtepat &vdeec, are regarded 
as xoeittovec, HeGec, ucydAo, and gradually the cultus adjective 
changes to substantive, as in the case of kore, Barthenos, Maia, 
and the like. 


11 Fig. 1, — Anodes of the Earth—Goddess, (Rrater at Berlin) 


Plutarch in his priceless Guacstiones Graccac (12.] asks Tic 
7 taok Achgoic Xdpircy toeic wyouot Ackgol evvaetnptdac 
KATR TO e€fic, OV Thy EV LitentHeiov xaAovou thy O° “Howtda 
thy Oe Xaothav., Thc d€ “Howtdoc ta mAciota wvotixoyv Eyel 
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hOyov Ov touow oat Oviddec ex OE THV SEWUEVWY Gavepésc 
Meyéernc &v tic avaywyhy cixdoee, This is all our infor— 
mation about the festival but it is enough, Dr, Rretschmer 
has shown (dus der dnomia, p. 20] that Semele—Xoaudvn 1s 
one of the countless Ge—Demeter carth—goddesses whose xgvdodsoc 
and g&vodoc were celebrated throughout Greece in most primi— 
tive fashion in the Thesmophoria. The xdodoc is the ysoura, 
the burying of the irl figure in the chasms or megara, the oy- 
od0c or resurrection festival ts the ‘herois, ‘how that d&vosoc, 
that resurrection was figured is seen clearly in a vase painting 
(Fig. 11) published and J venture to think wrongly explained by 
Dr, Robert in his Archdologische Mahrchen (FL. hy Pp. 196), 
Dr. Robert takes the picture to represent the birth of a spring 
nymph, But the foure half—rising from the carth can be none 
other than the carth—goddess, call her Gaia or Demeter or Kore 
or Gandora as You will, She rises up through the YOYUA YC, 
the omphalos, the grave—mound, which is coated with the usual 
stucco, We have in this vase painting exactly what we want, 
the transition from the dead heroine to the goddess, and from 
the earth mound itself to the anthropomorphic divinity, (4 fes— 
tival of herois rather than of heroes takes us back of course to 
matriarchal days and it was in matriarchal days that the cult of 
Gaia must have emerged and developed, Wherever inhumation 
was practised Gaia cultus and ghost cultus would be closely con— 
nected, In Asia Minor, where rock burial prevailed, naturally 
the symbol of the earth mother would be not a YOU Yc, but 
a roughhewn rock or some sort of goyoc Aivoc, Tt is in Asia 
Minor apparently that the cikonic worship of the mother was 
developed. We see her image emerging from the block of stone 
on rock tombs G oO at rslan Raia in Phragia, as shown 
in cathen, Mitteilungen, 18.98, Jaf. 2], (and the conical stone 
of the mother is seen on coins of Perga oradually assuming 
some semblance of }uman form ( Gerhard, Metron, Jef, 59.), 
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Where the tomb was simply a YONA YVC the worship of Gaia 
seems longer to have remained ancikonic. The altar served for 
an cikon, as according to Porphyry (De (dbst, 2, 50) was the 
case among certain (drabians, wat étoc éxaotov EVuov Totda 
Ov UTO Pouov eVantov, @ yedvta a¢ Cod&ve. 

The YOUX YG as the sanctuary of the carth—goddess is not 
confined to the Greeks, Bastian (Loango, p. 83) gives an account 
of his visit to the oracle of Bimsi the mother of the Fetishes 
(Mama Mokissic), Jt was enclosed in a thicket dificult of 
access, Bimsi’ s dwelling consisted of a pyramid of carth rising 
in somewhat arched form out of the earth beneath a small tree, 
Unfortunately the place was so sacred that the traveller was 
not allowed to approach quite near, but he could distinguish a 
small hut near the mound with a couch in it for Bimsi when 
she rose out of the carth to give her oracles, On the couch mats 
were spread; in fact, it was a kind of lectisternium with the 
usual otepwyata Bimsi gave oracles and instruction to kings on 
their coronation; when there was no Ring she was silent, which 
reminds us of the silence at Delphi when Apollo was away, 
When there was a drought or floods, ceremonies of atonement 
were performed at the sanctuary of Bimsi, 

The oracular mound of Bimsi reminds us not only of the 
omphalos at Delphi ; 


O sancte Apollo gui umbilicum certum terrarum 
obsides 
Unde superstitiosa primum sacra evasit vox fora, 


Cic, de Div, 2, 56. 


but also of another uavteiov, not called by the name of Ge, 
but belonging, J think, undoubtedly to her stratum of belicf, 
J mean the ancient oracle of Trophonios, where the suppliant 
had to 90 actually down into the earth to obtain his response, 
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‘The shape of the structure, Gausanias says, ‘was like that of a 
baking pot, tod S& oixodourYatog tobtOU TO oyfUE ElxaoToU 
xoBdver (Ba 39, 10, v Mr, Frazer ad loc), The conclusion 
seems natural that we have here a structure like a small bechive 
tomb, The offering of the suppliant was a honey cake, as to the 
serpent heroes Sosipolis and Evichthonios: as noted before, it is 
probable that here Ayatt), Toxn is the hypostasis of Ue, 

at would carry me too far to examine all the various YOUATH 
vis of Greece, d can only in passing note my conviction that 
the To&tou Bouvéc (hesych,, sub, voc.] of Sicyon was taken 
over by Apollo from Ue, a parallel case to the taking over of 
the omphalos, and that the YQUA YAC on the summit of Mt, 
Lycaon (@. 8, 38, z) had a like origin, Tt is remarkable that in 
front of the yGya fic were two cagles on pillars, which again 
remind us of the cagles of the omphalos, The grave—mound of 
Rallisto was a similar case, and a very instructive onc. Below 
Krouni, in Arcadia, Sausanias (8. 38; 8) saw the tomb (x&poc) 
of Rallisto. Tt was a yuan yiic LbnAdv surrounded by trees, 
and on the top of the mound was a sanctuary of drtemis with 
the title of alliste; here veritably we watch the transformation 
of heroin into goddess, In remote merica we have the like 
youota vic Mr. Bayne in his history of the Nw World (vol. 
4 fp. 465) notes the earth worship of the primitive inhabitants 
of Mexico: ‘among the buildings and enclosures included in the 
great sacred precinct or quarter of the gods at Mexico, was a 
mound or group of mounds called Jeotlapan, or place of the 
Divine Earth or Soil, TH was a monument of the primitive 
religion of the Otomis, the aborigines of (Anahuac. Jo the earth 
mother a pathetic prayer was addressed by the people of Callao, 


Mother of all things, 
Let me (t00) be thy child, 


which reminds us of the prayer of the priestesses at Dodona, 
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Ph xaptobve aviet, O10 xAACete UNTEOa yotlov. 


It is interesting, too, to learn again from Myr, Gayne that 
as agriculture advances, the earth goddess develops into the maize 
goddess, Gaia into Demeter, 


12: Fig. 12. — Rrater in the Vagnonville Collection, (Milani, Musco Topoorafico, ». 
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By the help of the vase painting reproduced in Fig, 12, J 
venture also to class the mound on which the Sphinx of Thebes 
sat as an OUMAAOS Yfic, an oracular tomb—mound, The vase 
in question in the Vagnonville collection was first published by 
Prof. £4. Milani in the Museo Jopoorafico di Etruria (p. 6a), 
and there briefly noted. Ut is further discussed in the first issuc of 
the Studit ¢ Materiali di rch, Mum (vol. 1, Sart 4, ~. 6), by 
Sig, (Augusto Mancini, Sia, Mancini holds that the mound on 
which the Sphinx is scated is the Sphingion or Phikion as it was 
variously called, Prof, Milani in the same issuc \p. 21) rejects 
the Sphingion interpretation and maintains that the mound is a 
tumulus — ‘Si tratti di un tumulo ¢ propriamente di un tombe 


a tumulo non 91a del solito monte Phikion fe) Sphingion. Jo 
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my mind both interpreters are right; the mound is a Sphingion, 
it is also a tWuBoc, for the Sphingion was a tWUBoc, and the 
Sphinx herself is probably the oracular earth goddess with the 
vexatious habit of asking questions instead of answering them. 
My view is, J think, confirmed by the curious and interesting 
vase (heydemann, Naples Cat, 2840), discussed and brilliantly 
interpreted by Dr, Otto Grusius (Festschrift fiir 7. Overbeck, 
Lcipzig, 1893, pp. 102-108), In this design, parallel with the 
omphalos mound on which the Sphinx is seated, a snake uprears 
itself. J cannot agree with Dr, Crusius that the snake is a mere 
‘Raumausfillung’ < the snake is the symbol and vehicle of the 
carth oracle, Dr, Crusius adduces the snake behind the well in the 
Cyrene vase (4. . 1881, Pl. 12. i}, but here again J belicve the 
second snake is added simply because the well is snake—haunted, 
Euripides regarded the Sphinx as chthonic, 


Tay O Kata yVovoc Atdac 
Kobystouc émnéunet, — Sur, Phoen. 810. 


OF course almost any monster might by the time of Euripides 
come from hades, but J am by no means sure that the words are 
not a reminiscence of primitive tradition rather than ‘cine rein 
dichterische Umschrei bung seines Wesens, The great Sphinx of 
the Naxians stood, it will be remembered, in the precinct of Gaia 
at Delphi (Frazer, Bausanias, 10. 12), and if she was but another 
form of the oracular carth—goddess, her station there gains in 
significance, On the coins of Gergis in the Troad (head, hist. 
Num. p. 422) we have on the obverse the head of the famous 
Si byl of the Jroad, on the reverse the Sphinx her counterpart, 
That the head ts the head of the Si byl is distinctly stated by 
Stephanus Byzantinus, In esiod’ s Theogony the Sphinx belongs 
to the carth—born brood, the race of Jyphon, Echidna and the like 
(hes. Theoo. 326), Jn her nature she is near akin to the Kfjeec — 
in fact she appears as a sort of personified death, She is also an 
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Srinys, ‘hacmon, according to one version of his story, had slain 
a kinsman and was obliged to take flight (Schol. ad Pind OL 
2. 14), According to another version he was slain by the Sphinx 
(4 poll ad, 39 5y 8), What particular form a monster assumed is 
really a guestion of survival, In the remarkable Berlin vase, 
where the Sphinx is not inscribed Sphinx, but simply Kaoouta, 
t, ¢. the Radmean one (Jahrbuch, 1890, Anzeiger, p. 119, Fio, 
13), she 1s represented as a curious monster, but not with a 
lion’ s body, That has passed to Ocdipus, who stands before her 
as era On the Ocdipus vase published by hartwig (Philoloo, 
1892, Jof, 1, ) the Sphinx again has no lion's body — she is simply 
a lean eh woman with wings. Jo take another case: we think 
of Medusa as a woman, possi bly winged, but of the customary 
Gorgon shave, but on a very archaic Bocotian vase in the Louvre 
(Bull. de Cor, fell, 1898, PL 5.) she appears as a Centaur, 7. ¢. 
with the traditional Gorgon head, but a woman’ s body draped, 
and the body and hind legs of a horse appended, The Sphinx 
got the body of a lion, the Erinys developed out of a snake into 
an (Artemis, but, as we have seen on the Naples vase (p. 234), 
she, like the Erinys, hoops the snake as todtohoc, J do not of 
course deny for a moment that there was a veal mountain Bixtov 
or Pixeiov, Myr, Frazer says that the rocky mountain (1,860 
fi. high) which rises to the S, & corner of the Copaic lake still 
bears the name of Phaga. Probably the Sphinx or Phix took her 
name from the mountain — not the mountain from the Sphinx; 
the mountain actually existed, the Sphinx presumably did not. 
What J suppose is this: on the top of Phikcion mountain was 
a YSUa vic. As on the top of Mt Lycaon, that ySua yiic 
was a tomb such as is represented on the vasc—painting in Fito, 
11, and it was haunted by a bogey, a Mbormo, an Erinys, a her 
called Phix because she lived on Phikcion, When there was a 
pestilence it was not unnaturally supposed that the bogey came 
down and carried away the sons of the Thebans, The bogey was 
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also probably oracular, the tomb a UOVTELOV, From answering 
questions to asking unanswerable ones is not far, (ds regards the 
lion shape J may offer a suggestion, J do not think it necessary 
to 90 to Eoypt for the idea, though posst bly the art form was 
borrowed, Cithaeron was traditionally Vion—haunted, Gausanias 
(2 41, +) tells the story of how Megareus offered his daughter in 
marriage to whoever would slay the lion of Cithacron, who was 
ravaging the land and had slain even the king's son, Alcathous 
slew the beast, Tt is possi ble that we do not require even the 
pestilence, that the Sphinx was a real lion who haunted a tomb, 
as wild beasts often do, That the tomb is an integral part of 
the story J am convinced both from the representations on vases 
and from the funeral character of the Sphinx, 

J return to the vase—painting in Figs, 9 and 10. So far J 
have dealt only with the white TupOS BaoELdhc, marked by the 
hero—snake, Tt remains to complete the argument by considering 
the black bactyl stone that surmounts it 

That the black stone surmounting the grave mound is a bactyl 
or fetich stone utilised as a kind of rude stelé scarcely admits 
of question, The stone in colour and shape closely resembles 
the ‘Terpon’ stone found at Antibes which we Rnow from its 
inscription to have been sacred to Aphrodite (Rai bel, Inser, Gall. 
2424), There was in antiquity and is now among natives a 
widespread tendency to worship stones of peculiar colour or shape. 
The natural acrolith was usually black and its sanctity was 
proved by its descending from the shy The whole question of 
the supposed niger lapis has just now become of immediate special 
interest owing to the discovery in the Forum of what has been 
alleged to be the black stone of Romulus (sce especially C. Smith, 
Classical Review, Feb, 1899, p. 83}, This black stone of Romulus 
or Faustulus is of great importance to my argument because of 
its connection with the two lions and hence with the cult of the 
mother of the gods, ARhea—Cybele was of course only the more 
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primitive Asiatic form of the Earth—Mother, Gaia; lions were 
her natural sacred beasts as long as there were lions where she 
was worshipped, and they survived in Asia Minor long after 
they were practically extinct in Greece proper, The black stone 
was the recognised vehicle or fetich of the mother god, When 
Pindar (Pyth, x, zz) is ‘minded to pray to the Mother’ for his 
friend fiero, it is because the Mother has special power to heal 
madness, There is a shrine of the Mother before his very door 


CAA’ erevEaodan UEv Eyov evEAw 
Matol, tav xo¥oea map’ eudv TEdVUOOV.. 


and the Scholiast recounts the occasion of the founding of 
the shrine; how there was a great thunder—storm, and a stone 
image of the mother of the gods fell at Pindar’ s fect “al po- 
@OV \xavOv xol MADYA lOelv xaTapeooUevnY. Tov de IItv- 
daxeov EraoVOuEvoy ouwdely Mntodc Vedv cyakua AtOwvov 
toic nooly éxepyduevov., and when Pindar asked the oracle 
what was to be done, tov S& dveineiv Mntodc Oedy iepdv 
ideuogodau., and the prayer of Pindar is Thus explained: oi dé 
bt xadotore got thc paviac 7 Vedc. Pindar addresses the 
Mother not as Rhea, but simply as ccuvay Vedv, reminding 
us of the Semnac who are simply her duplications. The Pindar 
story is important because we are apt to think of the worship 
of the Mother of the Gods as imported, late and purely forcign, 
No doubt the primitive orgiastic (Asiatic worship did come in 
again From without, but the Mother only came back to her own 
people who had half—forgotten her. 

The hathartic power of the Mother's acrolithic stone is of 
great importance, The mother had power to drive men mad in 
her angry aspect as Erinys, she and her daughters the Maniac; 
her stone had also power to cleanse them, for she was Lusia, 
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There is a stone at Dunsany, £0, Louth, called the Madman s 
Stone, and lunatics are seated upon it to bring them to reason 
(Lady Wilde, cdncien? Cures, Customs, etc, in Ireland, p. 30), 
Jf the stone was a large one you would sit on it, if a small 
one you would hold it in your hand; the main thing was to get 
in contact with the divine vehicle, (all the various functions 
of these stones, prophetic, Rathartic, prophylactic, ete. are only 
various manifestations of its supernatural power, dn primitive 
days a sacred stone is a god of all work, Thus we have the 
famous Tupiter lapis that was good to swear by 3 there was the 
stone by which an oath was taken in the Stoa Basilcios (Dem, 
c. Gon, 8 26) TOOS TOV AiVov4 &yovtec ual ECopxotivtec there 
was the stone at (Athens which had a special priest to carry 
it, the icoed¢ Ao@dpoc (© I. A. 3 240) whose scat remains 
in the Dionysiac theatre, J here was the lapis oVanalt's reputed 
to be the gate of Orcus and open only on certain days that 
the ‘Manes, the souls, might issuc forth, a manifest gravestone 
(Preller, Jordan, p. 354), The often cited ‘Bethel’ of Jacob is 
of interest because like the omphalos at Delphi it was connected 
with a dream oracle, The enumeration of all the various wonder— 
stones even of classical antiquity would take us much too far. 
They are discussed in Gauly—Wissowa, s, uv, soyol AtWor and 
Baitudroc, and for savage parallels J may refer to My. Frazer 
(Comment, Baus, 10. 16, 3 and 8 25, 4), At present J must 
confine myself to the more immediate analogies between the vase 
painting under discussion and the omphalaos, 


Foy the discussion respecting the Tupiter apis and the Aia Xtdov of Poly— 
bius, 3. 25, see Strachan Davidson, Selections from Polybtus, Prolegomen, 8, 
Mr, Strachan Davidson accepts the emendation AtadwWov without hesitation; 
but sce also ©, Wunderer, “Die aleste Sidesformel der Romer (zu Folybius z. 
25, 6), Tee 1892, p. 189, 

+(dttered from Bude to AiMoc on the authorit of arpocration by Dindorf 
and Westermann, and now confirmed by Aristotle, ¢ th. Resp. 2: ot 8 Evvéw 
deyovtes Suvuvtes Teds TH Ai % tT A Aesychius explains AMJoc as 
BéAoc, Baudc xa Beotc. 
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At the frst glance, there will probably occur to any archacolo— 
gist the analogy of a curious monument mentioned by Gausanias, 
(at Megalopolis in Messene, it will be remembered (vp. 208), 
there was a sanctuary of the Maniac where, it was reported, 
Orestes went mad after his mother’s slaughter. The words that 
follow (Gaus. 8. 3, 2) are so important that J prefer to quote 
them in the original: ob} ndppw dé tod iepod yfic yGue éotw 
ov yeya, eridnua eyov AiQou meTomNUEVoy SdxTtUAOY, xal BY 
xal Svoux tH youatt got, AaxtbAov uviua Mr, Frazer 
translates ‘not far from the sanctuary is a small mound of 
carth surmounted by a finger made of stone — indeed the mound 
is named Finger’ s tomb, J prefer to render the last sentence, 
“Indeed the mound is named Dactyl's monument, Gausanias says 
the story went, that when the goddesses were driving Orestes out 
of his wits they appeared to him black; after he had bitten off 
his finger, they seemed to him white. Myr, Frazer cites a num— 
ber of interesting savage parallels where atonement is made by 
the cutting off of a finger or other limb, Spite of these in— 
stances J belice the story about the biting off of the finger to 
have been late and actiological, The supposed finger was in all 
probability a Rathartic bactyl known as Dactyl and sacred to 
the Mother. These bactyl stones were called in Crete Dactyls. 
Pliny (WK. zz. 61) says “Idaci dactyli in Ereta, ferreo colore 
humanum pollicem exprimunt and Porphyry confirms it in his 
curious account (Porphyry vit, Oyth, 13) of the purification 
of the Cretan mystic, Kertys & emBac totc Méoyou wortaic 
Teoone evoc TOV Tdatwy AaxtbAwy ve’ Ov xal Exaddoty 
TH xepauvia MV, Here there is an obvious fusion of sacra— 
ment and celebrant, Tt is perhaps scarcely necessary to note that 
the Dactyls are everywhere associated with the worship of the 
Mother. The (Argonauts, when they land in Mysia and invoke 
the Mother, call also on the name of two Dactyls 5 WZ, Cyllenus 
and Titias 
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ol YOUVOL TOAEWY LOLoayeTat HOE Té&OEd—POL 

Mnytéeoc ‘Tdatnc xexAhata, Gooor Exot 

Adxturot Tsolo. Kentaec, — Apoll, Rhad. 1 
1123. 


The name Cyllenus is possi bly of some importance in connec— 
tion with the (Arcadian Dactyl monument, Immerwahr (Bonner 
Studien f. 188) has shown abundantly that primitive cults of 
the Mother abounded in dreadia, and the legend of Kronos and 
the stone was not wanting, Tt seems to me clear that Orestes 
was purificd by a mother—stone or Dactyl, and the sanctuary he 
came to for purification, here as at Delphi, was an omphalos 
surmounted by such a stone and must have looked very like the 


one represented on the vase he Beloponnesian antiquaries 


said, Gausanias remarfs (3. 34), that the adventure of Orestes 
with the Furies of Plytemnectra in Arcadia happened before 
the trial at the (dreopagos, They were right: an adventure sub— 
stantially the same would happen at any time in any part of 
Greece whenever a kinsman was slain and the guilty man came 
toa mother—stone to be purified At Troezen (8 31, +) and at 
Gythium | ae 522, ); were stones connected by legend with the 
purification of Orestes, J do not deny that their connection with 
Orestes may have been late and duc to the prestige conferred 
on Orestes by Aeschylus, but these widespread purification stones 
bear witness to the prevalence of this bactyl worship and its 
Rathartic associations, 

at may fairly be urged at this point that the analogy between 
the vase—painting and the omphalos fails at one point, The 
omphalos was, according to my present theory, originally a YOUU 
Yiic, covered with Acwxoua and finally copicd in stone, but we 
have no evidence whatever that it was surmounted by a bactyl. 
The sanctuary on the vase—painting is more complex than the 
omphalos, Jt is a tuBoc te oth AN te, the omphalos is merely a 
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tWuBoc, This is perfectly truc, and J imagine a sacred bactyl was 
no wise Necessary toa sanctuary of Gaia, The ya yij¢ was all 
that was essential, The story of (dlemacon is very instructive on 
this head, Alemacon, the Arcadian hero (® 8 24, 8) is pursued 
by ‘the avenger of his mother, tov EpupbAnc ddcotooa — the 
Srinys has not become Erinyes, — and dlemacon can obtain no 
relief there or anywhere till he come toa picce of new unpolluted 
land uncovered since the murder, é¢ tavtHY ol udvnV yapay 
ov ouvaxodoudroely, ATi¢ EoTl vewtaty xol Nn Varucou tod 
UNnTeE@ou pLdouatoc avénvey Uotepov dutty. here we have the 
real primitive view, call mother earth ts polluted by the blood 
of a mother. There is no possi ble release from this physical 
fact, no atonement, (4 new carth 1s the only posst ble mercy seat, 
Later, no doubt, a special youn Fic became the sanctuary of 
Gaia Erinys, where she might be appeased, and that YOU YC 
was naturally the tomb of a murdered hero or heroine, If that 
tHyBoc was to have a stelé, what better stelé could be chosen 
than a black acrolith, sacred also to the mother? 


Tt must be noted at this point that, though the acroliths fell to 
earth and belonged to carth, and were vehicles of the carth—mother, 
they tended, as anthropomorphism advanced, to differentiate off 
towards the side of the male god, (4 stone, as soon as you think 
of your gods anthropomorphically, is not a good symbol of a 
woman, a YOua yf\c is, In many indigenous races, too, as the 
carth is a woman so the sky is a man, and thus stones coming 
from the sky tend to be regarded as vehicles of the male god, and 
specially of Kronos, Photius (Vit, Isid. Brbl. p. 1048) says, tov 
BoutvAwv d&AAOV dAAW crvaxetoVan Ved, Kodve, Au, “HAta xa 
TOIc GAAOLC, Sesychius says, sub voce, BattuAoc exAntn o Aivoc 
dv dvtt Atoc 6 Kedvoc xatémtev, and the story was popularized 
in the proverbial saying, xal BattvAov dv xatémec (Baroimiogr. 
2, 468), Keus doubtless took over the bactyls of the more primitive 


Kronos cult and Rronos has many features in common with helios— 
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Curanos, Suscbius (Pracp, Eu, 1 10) makes Curanos the inventor 
of bactyls, “Et. 5¢ now énevornoe Yedc Oveavdg BoutbAra 
AWoug Eupbyouc unyavnocuevoc, This association with helios— 
kronos—Ouranos points back to the most primitive stratum of 
Pelasoian mythology, Rronos is everywhere the representative 
of the old order te Koeowxd For the full understanding of the 
omphalos, this is, J think, of no small importance. On the 
omphalos there was, at least in historical times, no bactyl stelé, 
but at Delphi there was such a stone, and down to the time of 
Gausanias it was daily anointed with oil, and at every festival 
fresh wool was put about it (®. 10. 24, 6), Gausanias docs not 
say what sort of stone it was, he only says it was ov ugyac, but 
adds éti 8& xal Sd%a Ec avTOV dovfva Kopdve tov AVov avtt 
Crotl muddc: xol O¢ attic AUecev adtOv 6 Kedvoc, This 
was no mere late 50a, for the same tradition appears in hesiod 


(Theos. 4.295): 


ETIMAOUEVOY O° EVILUTOSY 

Tatng evvectnot noAvg~eadécoot Sohwel¢ 

Ov yovov ab avenxe yeyac Kpdvoc ayxu- 
MOUNTS, 

wxnvele TExvjot Bingl te mauLdd¢ Eoto, 

TEdtov 0 e€hucooe AiVov, TOYATOV xaTATIVWV 

tov uev Zebe othpice xata yBovoc evoevodetnc 

IIudoit ev nyaven yvadoucg uno Lapvnooio 

of euev e€ontow Vatua Yvntotot Boototo. 


The whole childish, savage myth is ina enough; the 
shy, Ouranos or Rronos, disgorgcs (e&fuecoe) the acrolith; before 
he disgorged it he must have swallowed it, The stone was wrapped 
up in woollen bands, like swaddling clothes, therefore it was a 
child. re bactyl carefully swathed would present an appearance 
very like a stiff Halian bambino, and in the relicf of the Capitoline 


altar (Roscher, yp. 1563, Fio, 1p] Rhea is presenting to Rronos a 
swaddled stone which is a very good imitation of a baby, J think, 
further, that the whole myth was helped out by the fact that 
the stone was probably oracular and supposed to speak, an the 
Lithika of the Pscudo—Orpheus we have a curious and interesting 
account of a hidtoc avdietc given by Phocbus Apollo to helenos, 
Jt could only be consulted after fasting and purification; it had 
to be washed in pure water and clothed in soft raiment like a 
child; sacrifice was offered to it as a god, If all was rightly done, 
and then the sacred stone dandled in the arms, the stone would 


utter its voice 


ONMOTE YHO Uy TaYYU KdUNS Evi yeloeot Td, 
ecantvnc Opoet veoytAov TaLd0¢ aUTHY, 
uatnc ev xOATO xEXANYOTOS OUGL YoAUKTL — 


Lit hika 9 B72 


(A few lines further down the stone is called the oolBhtap 
hous, which brings us face to face with Phocbus Apollo, The 
double name savours of contaminatio, Liddell and Scott say that 
the epithet @olBpoc refers to the purity and radiant beauty of 
_youth, which was always a chief attri bute of Apollo, They reject 
the old notion that Phocbus was the sun god, but J am by no 
means sure that the @olPAtop Ada was not a sun or at least 
an Curanos stone, There are many indications that the name 
Phocbus belongs to the pre-dpolline stratum, the stratum of 
Gaia and Rronos—Ouranos. J hus (Antimachus in Aesychius sub 
voc, has Tantda BoiBny, and Phoche the Jitaness is recognized 
by the Delphic priestess as prior to Apollo (Gesch, Sum, 4 f.}, 

ev O€ T6) Toit 
Adyet, Verobonc ovde Ted¢ Biav tivdc, 


Titavic aA toiic y0ovoc xadéCeto 
PoiBn, 
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This exactly corresponds to the Tantoa PoiBny and makes 
Phoebe a sort of Kore to Gaia Themis. Jf we may trust Plutarch 
(de Ei 20, 1) Phocbus meant xaVaooc and ULAVTOG if so Phoebe 
is as it were the white side, the opposite to Melaina and Srinys, 
‘he gocs on to make the interesting statement: PoiBov oe 67 
Tov To xatapov xal ayVOV ol TaAalol T&V @voUATOV Od ETL 
Occoudol tov¢ lepgac Ev Tolic dnoMedatw Huceac wvTOUC EC’ 
EUUTOY E€w StaTeiBovtac oto PolBovoucioda, Ol moaAouol 
were more likely to concern themselves with questions of taboo 
and ceremonial sanctity than with the ‘purity and radiant beauty 
of youth,’ Finally the use of word ootBac by Euripides 
should be noted, ‘he says (Fee. 822); 


7 PoWac Hv xarovor Kacodvopav Povyec, 


Kassandra was a pricstess of Gaia Phoebe, hence her official 
name was 1 DorBdc, like 7 Muda; and here J may quote again 
the invaluable line of Jimotheos (Fro. 1) 


Mauveda Durdda porbdda Avooddsa 


Kassandra was prophetess at the Beydc—omphalos ( Gerhard, 
AV. 220] of Thymbrae, a shrine taken over by Apollo as he took 
Delphi. The frenzy of Kassandra against Apollo is more than 
the bitterness of maiden betrayed, it is wrath of the prophetess 
of the older order discredited, despot led: 


nal VOv O UdvTic UdvTly ExTodEac eye. 


Finally to clinch the argument there i 1S the @olBoc, the drcam— 
portent of the Choephorot ( Y, 32) 


topos yao goiBoc doVdole 
OOUWV OVELOOUAYTLC 


which Dr, Verrall (e hoephor. ad y, 32) upholds against the 
emendation (OBoc, The dream portent 1s of the very essence of 
the cult of Phoebe and this dream portent is the ancestral Erinys i 
t. ¢ in very truth Sduwv dveroduavtuc, 

Jo return to the poiBhtwoe Adac, the Pscudo—Orphic writers 
no doubt thought it got its name from Apollo, but it seems at 
least probable that Phoche or Phocbus, her male correlative, had 
a prophetic, Rathartic stone long before, Whether it ever actually 
surmounted the omphalos it is of course impossible to say; the 
othpite of hesiod looks like a formal setting up. Anyhow the 
point J plead for is the close analogy and association of the 
Kpdvou Ado¢ and the Pac dupardg in the light of the vase— 
painting in Fig, z, and the Auxtvdou yviua, it seems to me 
at least possi ble that the two once formed one monument in the 
relation of tOuBos and otrr, 

Some slight additional probability is added to this view when 
we consider that the omphalos certainly was moved, If my theory 
is right it must have begun as an actual tomb somewhere in what 
is now the precinct of Gaia near the Styx—Cassotis well and 
the vock of the Sibyl, In the time of Aeschylus and Euripides, 
it was undoubtedly in the temple of Apollo, The actual grave 
mound could not be moved as a grave, but if it was a mound 
plastered with Acvxwua and if its significance had been lost, it 
could casi ly be copied on marble and the marble copy carried to 
the temple. The omphalos in the time of Gausanias stood, there 
is little doubt, on the terrace in front of the temple, and there 
the actual omphalos discovered by the French was founds This 
omphalos 1s obviously a copy of the real cullus object, for the 
fillets are copied in stone; the original omphalos would of course, 


sBull. Corr, hell. 1804, p. 180; Bausanias v, p. 318. This omphalos is as 
yet unpublished but by the kindness of WU. Fomole J have been able to see a 

hotograph, dt is of white marble, decorated with marble tainiae and from 
Ihe unwrought condition of the base was evidently sunk in the ground, 


like the Kronos stone, be covered with the real woollen fillets, 
IF the omphalos was so freely moved about the like fate may 
have overtaken the stone of Rronos; it would be smaller and 
casier to move, In the place where Gausanias saw it, it had no 
special significance, its proper home was the precinct of Gaia, 
The incoming worshippers of Apollo were obliged to tolerate and 
even yenerate Gaia, but Rronos being a male god would have 
been an inconvenient rival to Apollo, and hence everywhere the 
worship of Kronos became obscured, though even down to the 
days of Lycophron the tradition that he first held the oracle at 
Delphi survived, 


old aul Bayov tot meoudvttloc Kedvov, 


On which the scholiast (ad v. 200): of 5 dvi to Kedvou, 
xal Puc Ott TO ev Aedgotc yavtelov nepdtepov tol Koedvou 
Av, Evda EhaBov tov yonoyoy ot “HAAnvec Ott TéS Sexdtw EtEL 
TO “TAtov Top fGovCL 

at remains to say a word as to the primary meaning of the 
term omphalos; as J am no philologist, J can only approach the 
question from the point of view of tradition and usage, Jn the 
Tliad OUMAAOS ts uscd to mean a, the actual navel of the }uman 
body (Miad 4, 525, 13. 568), b the boss of a shicld; there is no 
necessary implication that the OUMAAOc ts a central point except 
in so far as anything dome—shaped has necessarily a centre; the 
idea seems to be that of bossiness, In the Odyssey the word 


Occurs once only (Ca. 4; 50); Calypso is said to live 
Nrow ev augirodty Ot tT ONMardc Eotl Varkdcone, 
‘ina scagirt isle where is the nasrel of the sca, 
Liddell and Scott say that the order of significance is as 
follows: ty the navel, umbilicus, 2, anything like a navel or 
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boss., umbo, 3 a centre or middle point, so in Cd, 1, 50, and 
by a later legend Delphi (or rather a round stone in the Delphic 
temple) was called OUPAAOS as marking the middle point of the 
carth, first in Vind ® 4, 134, This sort of loose statement is 
only tolerated where archacology is concerned, There is nothing 
whatever in Cd 1 50 to imply that Calypso dwelt in the middle 
of the sca, (Anyone who has looked at a solitary island on an 
cxpanse of level sea, has seen it rise boss—like from the level 
of the sea; if the sca 1s human an island is its omphalos, Jf 
the land is juman, is Gaia, the grave mound is its omphalos, 
Later, when mankind concerns itself with theories , cosmical and 
gcometrical, a naive local egotism secs in the navel of Gaia the 
centre of the universe, and stories grow up about cagles meeting 
in their flight. 

That is one side of the question, but the ancients themselves 
conjectured another meaning, The scholiast on Eurip, Orestes 
321 says, Ouparos Agyetat H [La maopk TO tac OUpac Td 
Und Veod yonotnoraCduevoc Aéyetv, and more decisively and 
polemically Cornutus (de Wat, Deor, 128), chéyOn SE xol 6 
TOMOG OUMUAODS Tic Yfic OLY Wc UEoaltatog Ov AUTH GAA’ 
UNO Tic dvadiWouEevne Ev WTO SUC Ftc EoTl Vela guvi, The 
word Ougr, means especially a divine oracular utterance, and it 
seems possi ble that the two notions of the speaking oracular 
mound or stone and the boss—navel blended; which was prior to 
the other, is hard to say, but J am inclined to give precedence to 
the speaking mound, i, ¢, the ough derivation, 

For this reason, The notion of the boss, the navel, though it 
did not necessarily involve, yet carly, as we have seen, led on to 
the notion of centrality, The notion of centrality is much mixed 
up with ideas of the central hearth, the ueodupadroc eotia, and 
the hestia—Vesta conception seems to me to belong to a later order 
of conception than that of Gaia-Erinys, the order of Reus and 
Apollo, Tt is noticeable that in the Rig Ueda (2. 355, Wilson) we 
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have ‘mighty (oni — the Fire—od — stationed at the Navel of 
the Earth. J ask what is the uttermost end of the carth, J ask 
where ts the navel of the world, The altar is the navel of the 
world, This sacrifice is the navel of the world, (oni ts placed 
by strength upon the navel of the carth, Tt is posst ble that the 
whole idea of the centre hearth stone came in with the (Achacan 
invasion and hestia worship, ‘hestia appears to have assimilated 


Gaia, at least, in the cosmogony of the cool: 


xoal Tole ufitee, Hotiav o€ o ot cogol 
Boortésv xcdodow, Auévny ev aidée. — Eurip, 
Fro, 938. 
and Ovid says (Fasti 6. 266), 
Vesta cadem est ct Terra subcst vigil ignis utrigue 


Significat sedem terra focusguc suam, 


Cornutus, it will be remembered, gives a conjoint chapter to 
Demeter and ‘hestia (Cornut de nat. Deor. 28.) remarking 
with more truth than he was aware of, Exatépa 8’ Eoixev ody 
Etépa tij¢ yiic elvan. In fact, theology, after articulating the ev 
into the rors, usually resumes them into the év, hence mutatis 
mutandis late philosophizing authors are often of considerable 
usc in understanding primitive conditions, (dn Orehic hymn 
is nearer to primitive conceptions than the clear outlines of 
‘homer, With the omphalos, as with the Erinyes, the difficulty lies 
chicfly in the analytic habit of our own minds, our determined 
and exclusive discriminations, We discuss endlessly whether the 
omphalos was a tomb, an altar, a sanctuary of Gaia, a fetish 
stone of Rronos, a uavtetov, an cixwv, when the real solution 
to all our difficulties is that it was cach and all, 

have kept to the end the interesting question of the attitude 
of Aeschylus towards this ancient ghost and Gaia cult, the Erinyes 
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and the omphalos, ‘how far was he conscious that the Erinyes 
were ghosts and snakes? Did he know the omphalos was a tomb: 
If he Anew all this, how far did he, to subserve a theological 
purpose, intentionally conceal his knowledge? 

In a parenthesis it must be noted that any mythological in— 
vestigation should end, not begin, with literary conceptions, The 
last complete monograph on the Erinyes, Dr, Rosenberg s Die 
Erinyen, a valuable corpus of material, is a good instance of 
the wrong order of things: it is divided under four heads in the 
following order:— 


1 Die Erinyen in der Dichtung. 


2, Uber den Ursprung, den Aamen und den Begriff der 
Erinyen, 


re Der Cultus der Erinyen bet den Griechen. 
4 Die Runstden&maler. 


The true order is first cultus, which shows us to what order of 
beings the mythological figures in question belong, 1,€, how they 
were conceived of by their worshippers. Next should come the 
minor arts — vase—paintings and the like — because these, though 
not free from literary influence, are less under the dominance 
of homer than Co, the tragedies of eschylus a Aeschylus who 
boasted that his dramas were teudyn from the heroic banguct, 
din carly black—figured vase will often (. 9 Fo, z] yield 
up a conception prior to any poctry has left us, Then should 
follow the name, with the constant proviso that the name, if 
primitive, will probably be no proper name, but an adjectival 
cultus appellation. Last will come what ts after all the supreme 
delight of the investigator = the examination of how far literature 
embodies primitive conceptions F how far transforms ; what ghosts 


of ancient thought and fecling hover round, present but not 
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consciously evoked, The evil results of Dr, Rosenberg s methods 
are seen in his first sentence, which strikes the wrong keynote 
and vitiates his whole investigation, ‘Schon homer bictet uns cin 
fest umrissenes Bild von dem Walten der Rachegdttinnen,, Tt is 
just this “fest umrissenes Bild’ this literary crystallization that 
docs all the mischief, 

dn the case of Aeschylus, it is curious to note that, probably 
owing to the subject_matter of the two plays, the religious atti— 
tude in the G hoephoroi and the Eumenides is wholly different and 
even opposite, dn the Choephorot the theology is at bottom so 
primitive as to be no theology at all; it is dacmonology, ghost— 
worship centred round a tomb, Tt is not necessary for me to 


emphasize this point beyond what J have said at Pe 2H for 
Dr, Vervall, in his edition of the play, the heynote is the titTOC 


QOvog (wv. 65) the ‘avenged blood’ of Rinsfolk., Earth was liter— 
ally, physically polluted, and poisoned the see — a notion 
precisely paralleled by (dlemacon’s story ( (p. 239), The Earth 
is Erinys and implacable, But side by side with this, almost 
indistinguishable from it, is the other thought that the ghost is 
the Erinys, 


dAhuc T EMavet TECCBOAUC “HelwWwov, 
EX TOV TATOMWY AIUGTWY TEAOULEVAC, 
OODVTA AUWUTOOV EV OXOTW VWUOYT OMOUY. 


‘Apparitions of fiends (J borrow Dr, Verrall’s translation) 
‘brought to effect by that paternal blood, phantoms which the vic— 
tim, though his eyebrows twitch in the ey can clearly see, The 
‘tehouuévac shows the transition in the ine of Aeschylus; he 
docs not say the phantoms ave the ghosts, but they are brought 
to effect by the murder, (As the doctrine is guaintly put in the 
mouth of Apollo, with whose religion it had nothing to do, per— 
haps this is as much as dramatic propricty would allow. On the 
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word TeOOBOA dC J would make one remark, Dr, Verrall (ad Y, 
282) explains that reooBodh signified properly the ‘access’ of 
an object to an organ of sense, and vice versa, and hence here 
comes to mean something practically equivalent to our appari— 
tion, Jo cause these rpooBodat, or, as they are sometimes called, 
Epodot, was also one of the functions of towec, 1. ¢ dead 
men, who here again parallel the Erinyes, OndoK O€ Seivata 
VUXTOS TooloTaTaL xal POBOL xa TMapdvoton xal cvanndhoElc 
éx udvyc.. “Exdtng gaoly etvar emBovrde (? emBordc) xd 
Hedawv epddoug (hippocr. nel tepfic vovoou, p. 123, 20, . O, 
Crusius, Die & pi phante der Sirene, Y. 103), 

d have already noted (p. 214) that Orestes recognizes in the 
snake the earth dacmon, the Erinys of the dead; it is equally 
clear that to him, his father’s tomb, and carth as a sanctuary 
are thoughts near akin (w. 583) 


OAK’ EVYOUAL YA THOSE “ol TatTedc Tdpu 


and again, v, 124, 


uneveac Evol 
tous vic Eveove datuovac xAUELv EUdC 
EVXUC, TATOWWV OUUGTWY ETLOXOTOUG 
Kol yollory MUTYAY FT MévTA TleTETOU 
Doedbaod tT adUic tévbe xBux AnuBc&veL 


In a word the religion of the Chocphorot is traditional, tribal, 
inherited, unconscious, profoundly ritualistic, When we turn to 
the Eumenides the whole attitude is altered, we have a theology 
conscious, combative, rational, highly moralised, theoretical, with 
no manner of relation to cultus practices, 

(ds to the general monotheistic tendency of the prologue of 
the priestess J have little to add to what Dr. Verrall has said 


(Suri pides the Rationalist, p. 221), Apollo is preceded by three 
women divinities, Gaia, Themis and Phoebe. Aeschylus, when 
he wrote the Prometheus, — knew that Gaia and Themis 


were the same (Aesch, Prom. 209 |: 


euol O€ UATHO OvY dmae UOvov O€utc 
xoal Toila, ToAADY OvoudTwY WoEg?) Ula 


but as his great desire is to avoid any mention of unseemly 
conflict between Gaia and pollo it probably suited his purpose 
to lengthen out the gencalooy, ‘how much he knew of who Phoebe 
was must remain doubtful. Even Aeschylus did not dare, spite of 
the analogy of name, to say that Phoebe was related to Apollo; 
she is Toltc yVovoc, The moment is an anxious one, hence the 
uneasy comedy of the yeveVALog Sd0lc, (At all costs there must 
be no breach, no mention of the slaying of the serpent, 

So far all is fairly plain sailing, Beginning with a complete 
anthropomorphism Geschylus is not required to take cognizance 
of ghosts and ancestor worship, There 1s only the venerable 
figure of Gaia and the vague transitional but always respectable 
Titanesses, But the moment has come when the omphalos and 
the Erinyes must be presented to the audience; how could that be 
done? (ds to the omphalos J do not think that Aeschylus had 
any suspicion of the truth, By his time it had been completely 
taken over by Apollo, moved out of the Gaia precinct and 
was probably regarded asa portable cultus object of unknown 
origin and immense antiquity serving as an altar and mercy scat 
for suppliants to Apollo, The Erinyes who as we have seen 
were really resident in it are only conceived of as temporarily 
camping round it because Orestes has fled there. Jt is the sacred 
object of the temple, that is all. J have sought in vain for any 
passage in eschylus which could fairly be taken to show that he 
took the omphalos to be a tomb, but in one chorus of Sophocles 
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(0 J, 469) the thought is at least subconsciously present, For 
Sophocles Apollo has become the minister of vengeance, not of 


reconciliation — 


EvoTAOS YUP EN AUVTOV ETEVOOWOXEL 
Tugel xal otepotaic o Aloc yevétac, 


‘here Apollo is but the double of his father Reus, Ut it is not 
forgotten who are the ancient avengers though by a mythological 
inversion they are made subsidiary, 


Selva O° AU ETOVTOL 
Kfipec avarAdxntot, 


where the name Kijoec points to the ghost aspect — the Erinyes, 

(dnd these Kfioec haunt the OUDAAOG, The Theban elders (Ced, 
Jyr. v, 425) chant the misery and loneliness of the guilty man, 

Poth yuo Un cxyetow 

VAav avd T evTOX Xatl 

TETAS UTE Tateoc, 

Uedeocg YEAS Tod! ynoedwv, 

TH UESOUGAAA YC ATOVODGITwY 

Uavteta Ta O° Gel 

COVTA NEOLMOTETALL. 


‘here Prof. Tebb obserares The haunting thoughts of ouilt 
are objectively imaged as terrible words ever sounding in the 
wanderers cars. Ues; and J venture to think more than this, 
the ycodupaha vac yavtela are cldwha, they are pola, they 
are Eowwwv roooBodat, Though the guilty man shuns the actual 
tomb, i. «, the omphalos whence they rise wp to haunt him, it is 
in vain 

TH O° cel 
COVTA MEOLMOTETALL, 
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J do not say that Sophocles anew the omphalos was a tomb, 
but J do say that if his ancestors had never believed it this 
marvellous chorus would never have been written, 

Tt is when we come to the Erinyes themselves that the theo— 
logical animus of eschylus comes out and here we cannot escape 
the conclusion that his misrepresentation was wilful and deli b— 
crate, (All is fair in theology and war, This misrepresentation 
is in two directions; first, the new and hidcous form given to the 
Erinyes; second, the statement by the priestess and the implica— 
tion by cueryone, except Clytemnestra, that the Erinyes are novel 
apparitions, strangers to the land and of unknown lincage, The 
whole illusion is most skilfully arranged, In the first place, the 
Erinyes being TOAV@VUUOL are addressed by no name in particu— 
lar, they are VUXTOC TOAaLal Tolldec they are UNONTUCTOL XoPAl, 
Vauruaoto>s Adxo> and the like, With great dexterity Aeschylus 
gives them an entirely new form and then turns round and says: 
We never saw you before, we do not know who you can be, 
The type he selects is that of the Gorgons and harpics, shapes 
not clearly differentiated in ancient art, and that he has gone to 


graphic art for his inspiration is clear from the verses, 


elOOv TOT Hon Piwews yeyeauyevac 
delMVOV PEpOvGUC, — v. 50. 


The whole horri ble description isa vociferous protest against 
the simple fact that the Erinyes are the same as the familiar 
Athenian Semnac,* in whose imagination, as the candid Fausa— 
nias observed, there was ‘nothing fearful,’ any more than there 

The question of the age of the cult of the Semnac at Athens, and its 
exact character, can only be dealt with satisfactorily in relation to the whole 
group of the reopagos cults, This d hope to discuss on a later occasion, 
at present J can only record my conviction that the cult of the Semnac 
isa form of the worship of Gaia intimately related to the very rimitive 
ritual of the dea The Elousinion, the site of which within very 


narrow limits must have been close to, if not actually on the site of an 


oe 


was in the images of other underworld divinities, totc 58 o&yoA- 
UXoly OUTE TOUTOLC EMEOTLY OVdEV MoBEpdv, OUTE daa dAAa 
xeitoar Vedv t&v Unoyolwy (Tous, 1 28 6), Bausanias knew 
that the Semnac and the Erinyes were the same, ITAnotov o¢ 
icodv Vedv cotlv ac xaAotow Adnvollor Ueuvac Hotodoc be 
‘Eowtc év Ocoyovia. Tt is noticcable that he refers to Aeschylus 
only as an innovator, The literary innovation of Aeschylus was 
powerless to touch cultus practice, 

‘having made these sensational innovations in the vist ble form 
of his Erinyes, and having artfully suppressed their names as 
though they were unknown and nameless, Aeschylus paves the 
way for the amazing statement that the Delphic priestess knows 
them not, 


TO QUAOV OLX OTWTA THOS OULAtac 
ovd’ Artic ola toUt’ Emevyeto YEvoc. — % 52. 


She refers them to Apollo, he being above all things xavcro- 
OloG with great skill, the taboo of uncleanness that should have 
rested on the oui lty 1s shifted to the avengers, Even from the 
‘homeric point of view this 1s a gross misrepresentation, Tt is 
Orestes who is Veouvorc. Apollo docs not feign complete igno— 
yance; he avoids the issuc by dexterously insulting the Erinyes for 
their virginity, Ht would indeed have been dramatically impossi— 
ble for Apollo to say he did not know them; a few hours before 


the same audience had listened to a full account of Ayollo’s 
views on the Erinyes, given by his protégé Orestes; an account 


ancient Thesmophorion — the whole group of (Areopagus cults being essentially 
chthonic = preceded, J believe, the cultus settlements on the Acropolis, The 
Cecropidac, the ‘white side of the Semnace, passed in part on to the Acropolis, 
but their worship there was always of a subordinate character, ana former 
discussion of the Cccropidac (7.4. 5. 12. p. 350) J have tried to show that they 
were originally two not three, and that these two, Bandrosos and Aglauros, 
represented originally what J should now call the ‘black’ and ‘white side of 
the Semnac, 
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which shows, as has clearly been pointed out, an intimate and 
perfect knowledge of their nature and primitive origin (€ hoeph, 
YY, 225-296 |, 

(Athene’s attitude is, however, perhaps the most instructive 
of all She, officially, in her capacity as president of the Court 
of the (dreopagos, asks the name and race of the plaintiffs, 


Whe are ye! this J ask of one and all, 


She 1s conscious that she 1s officially bound to ask Orestes the 
question just as much as the Furies, but she skilfully emphasizes 
the exceptional unfamiliarity of the Erinyes, carefully insisting 


on their strangeness as a genus not as individuals (w. 410), 


LUaCc V OUOtac OVdevl OTAETOY YEVEL 
oUt ev Velo. Tedc Dev OowpEevac 
oUt ovv Bootetoic EUgEpstc YOEMALACL 


(Athene then pulls herself up, none too soon probably for the 
sympathies of the audience, and adds with pompous copy—book 
morality, 


AEYELY 0 AUOUGOYV OvTa TOUS TEAAC KamKédS¢ 
TOOOW Sixatlwy HO aMooTatEl DEuLc, 


The bifurcation of popular theology favoured the position of 
Aeschylus; technically he is correct, the Erinyes were not Veot 
in the Olympian sense; they were yVOVLOl, their worship was 
conducted with the rites of evar iew not of Jue, in a word 
they were divinitics of the old Gaia—worshipping stock, 

The audience must have waited breathless to hear what answer 
the Erinyes would make to the question when thus officially chal— 
lenged; their answer 1s skilfully contrived to the same end, though 
its dignity contrasts strongly with the aggressive discourtesy of 
(Athene, 
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TEVGEL TH TAVTA GLYTOUWC, Aloc “den 
Nucic yuo Eouev Nuxtoc ataviic téxva, 
Aoal 0° €v olxolc yc Unal xexAhueda 


tt is the grave lofty courtesy of the dames of ancient lincage 
arraigned before the religious paryenue, Aeschylus, prejudiced 
theologian as lM was, is true to dramatic instinct, but how well 
contrived it is! Children of Mi ight, not of arth that would 
have been too hazardous, it would have brought them into line 
with hieratic tradition; ‘Curses we are called, Arai, a name by 
then of evil omen, and no one remembered that it was on the 
hill of the (rai, that judgment was being given, Did no one 
remember? it is all but incredible; (Athene is obliged to admit, 


yévocg HEV oldu xANSOVAC T ETEvOUOUC. 


at was by these “ANOOVES ETOVULOL that all the theological 
Sugglery was carried on, (Athene and eschylus chose to remember 
the xdnddvec that favoured their cause, remembered the (rat, 
the Erinyes , the Maniac, perhaps the Praxidikac, they forgot the 
Charites, the Semnace, the Eumenides, or rather they separated 
them off into new divinities, 

Apollo and (Athene and the priestess ignore the divinity of 
the ancient ones, but there is one of the dramatis personac who 
knows perfectly who and what the Furies are and is not ashamed 
of it, The real truth is put in just the lips that will most 
discredit it, Clytemnestra knows the Erinyes and has worshipped 
them with the precise ritual of the yOdwor, the Anurteror, the 
Rowec, « ¢ with the you gowor, the vnpddve perdtypota, 
offered by night vuxtiocuva detnva, offered on the Eoycou, the 


low her o—altar ° 


7) TOAAM EV ON TOV EUG EActEate 
yous Tt K“otvouc wn~dAta YElAlyuotoL, 
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xal vuxtioeuva deity’ En Coydoea TUEdC 
EVuov, Woav OvLEVOS KOLVHY VEddy. 


Even Clytemnestra is made to imply that there was something 
shameful in the service by night, notva Nvé, Clytemnestra as 
we have already scen knows that the truc vehicle of the Erinys ts 
the carth snake, the Sew?) Sodxouvo; but she goes with the times 
and adopts the splendid imagery of the dog hunting in dreams. 


Ovao dLaxeic Vijoa, xAnyydvelc O° dno 
X0WV UEOLUVAV OUTOT EXALT@V TOVOU, 


The image of the dog was of course especially uscful to anyone 
who wanted to vilify the Erinyes, 

The conclusive proot to my mind that Aeschylus knew por— 
fectly well who the Erinyes were, 1S the simple fact that he 
turned them in the end into Semnae and restored all their an— 
cient functions, This is the very acme of theological duplicity 
or — simplicity, Even an (Athenian must have found it hard to 
belicare that for the privilege of living in a cave on the (dre 
opagos the Furies were ready to change in a moment their whole 


vindictive nature and become the ministrants of 


oTola vinng UN xaXc emtoxora, 

xal tatta yfvev éx te novtiac Sedcou 

ef ovpavod Te XaVEUWY GAOT, 

evnAlwc TvEOvT eTlotetyery yVova: 

KUOTOV TE yolac xol Botév emloputov 

gotolow evuvevodvta UN XGUVELY YOOVL, 

xal Tov Beoteiwy OTEQUdTWV GwTHElav. — 90z— 
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Ci Megalopolis it would have been simply imposst ble to play 
the piece, (dn audience at Megalopolis would have risen ina 
body and cried out, why these are our own “Maniac, the black 
and white ones, Tt is noticeable that as soon as the andntvotor 
XO have been satisfactorily metamorphosed into Semnae, t. ¢, 


when the chorus has said: 


deCouat TladkAddoc Evvoixtav, — 916. 


(Athene is less guarded in speech and sentiment, She frankly 
calls the Erinyes, Erinyes, and gives a very complete and satis— 
factory account, scarcely tallying with her previous ignorance of 


their nature and functions 


UEva yuo SUVATOL 
TOTW “Hoiwc Taek tT axdavetotc 
totic 0 Uno yollav Teel T avdownwv 
waveeiic TeAewc dSiamedocovoL, 
Tolg UEV HoLdac Tolc 6° AD daxKOvWV 
Biov duBAwndy naoéyouca, — Sum, 61 


In the background of the play always, in the foreground 
sometimes, there is the conflict of cults, TH is not over one 
individual that Apollo and the Erinyes contend, and this they 
well remember, There was the parallel case of Aleestis which 
they aptly quote (w. 223] 

ToLavt edeacac xal Péontoc ev Sduolc’ 
Motoac Enetouc apditouc Veivor Bootovc, 


The Moivac, and who are they? only as we have already seen 
another of the xAnddvec Enavuyor This is clearly brought out 


in 
Tahavyevetc b€ Motouc odiouc — Sum, 12, 
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c cultus conflict is also most clearly brought out in the plaint 
ee ig 
of the Erinyes, that a grievous innovation has been attempted 


in matters of ritual, 


OU TOL TaAaaY StavounY xaTtapdtoac 
olva Topnmatnouc apyatac Vedc, — Sum, B22, 


It is the last outrage, despite is done to the ancient ritual of 
the vnpdda, that dated back to days before the vine—god came, 
when men drank mead, Such was the ritual at Golonos. 


Tov Tove TAHoac VG; Stdoaoxe xa TOd¢. 
vOaTOC, UEAtoonc’ UNE Teco~eoety UEDU, — 
Soph, Ocd, Gol, 480, 


(and again, 


TOWTHOLY Uv avTExUEG OdOLTOEESY 
VAPWY c“olvolc, — Oecd, Gol. v. 100. 


The Eumenides is based on the reat racial reality of a conflict 
of cults, but to Aeschylus the interest of his plot was that it 
was a conflict of ideals, Maturally he did not, could not know 
that in his veins ran the blood of two different races, with 
alien habits of religious thought. ‘he was all for ous and Ring 
Apollo, the Father and the Son, with such unification of will 
and purpose that their religion was practically a monotheism, 
but he had to reckon with, to reconcile at all costs the ancient 
cult of the earth goddesses, The ideal of the Erinyes was the 
ideal of all primitive moralitics, an cye for an cye, and above 
all the indissolubility of the bond of physical kinship, especially 
through the mother. Aeschylus could not be expected to see that 
the system was necessary and highly beneficial in its day and that 
its passing was attended with grave social dangers, ‘he fastens 
on the harsh side of it, its implacabi lity, its endlessness 


28 


Bo& yuo Aovyov ‘Hotvuc 
THOk THY TEOTEPOV OTIUEVWY THY 
ETEOUV ETMYOLOY ET ATH, 


‘he is all for the new ideal of atonement, for Apollo Ratharsios 
— in itself an advance, destined of course in its turn to pass, 
Tt is imposst ble to avoid a regret that he stooped to the cheap 
expedient of blackening his opponents, That in doing so he was 
in part self—deceived only makes of the ‘Sumenides’ a still more 


}uman document, 


